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RHYTHM SLASHES are written above the 
staff. Strum chords in the rhythm indicated. 
Use the chord diagrams found at the top of 
the first page of the transcription for the 
appropriate chord voicings. Round 
noteheads indicate single notes. 


THE MUSICAL STAFF shows pitches and 
rhythms and is divided by bar lines into 
measures. Pitches are named after the first 


seven letters of the alphabet. 


TABLATURE graphically represents the 
guitar fingerboard. Each horizontal line 
represents a string, and each number 
represents a fret. 


HALF-STEP BEND: Strike the note and bend 
up 1/2 step. 


BEND AND RELEASE: Strike the note and 
bend up as indicated, then release back to the 
original note. Only the first note is struck. 


bro 
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HAMMER-ON: Strike the first (lower) mote 
with one finger, then sound the higher note 
(on the same string) with another finger by 
fretting it without picking. 


سک ی 
— 


TRILL: Very rapidly alternate between the 
notes indicated by continuously hammering 
on and pulling off. 


tr 


À ナー@ | 
PICK SCRAPE: The edge of the pick is 


rubbed down (or up) the string, producing 
a scratchy sound. 


Ke 


TREMOLO PICKING: The note is picked as 
rapidly and continuously as possible. 
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Guitar Notation Legend 


Guitar music can be notated three different ways: on a musical staff, in tablature, and in rhythm slashes. 


D 


8 


2- 
0 


4th string, 2nd fret 


1st & 2nd strings open, 


open D chord 


played together 


WHOLE-STEP BEND: Strike the note and 
bend up one step. 


= 


РВЕ-ВЕМО: Bend the note as indicated, then 
strike it. 


PULL-OFF: Place both fingers on the notes 
to be sounded. Strike the first note and 
without picking, pull the finger off to sound 
the second (lower) note. 


: к Se 
à + 9 
TAPPING: Hammer (“tap”) the fret indicated 


with the pick-hand index or middle finger and 
pull off to the note fretted by the fret hand. 


2 


T 


MUFFLED STRINGS: A percussive sound is 
produced by laying the fret hand across the 
string(s) without depressing, and striking 
them with the pick hand. 


ڪڪ 
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VIBRATO BAR DIVE AND RETURN: The 
pitch of the note or chord is dropped a 
specified number of steps (in rhythm), then 
returned to the original pitch. 


w/ bar 


GRACE NOTE BEND: Strike the note and 
immediately bend up as indicated. 


„== 


VIBRATO: The string is vibrated by rapidly 
bending and releasing the note with the 
fretting hand. 


LEGATO SLIDE: Strike the first note and 
then slide the same fret-hand finger up or 
down to the second note. The second note 


is not struck. 
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NATURAL HARMONIC: Strike the note 
while the fret-hand lightly touches the 
string directly over the fret indicated. 


ーーー 


Harm. 


== 


PALM MUTING: The note is partially muted 
by the pick hand lightly touching the 
string(s) just before the bridge. 


VIBRATO BAR SCOOP: Depress the bar just 
before striking the note, then quickly 
release the bar. 


SLIGHT (MICROTONE) BEND: Strike the 
note and bend up 1/4 step. 


1⁄4 


WIDE VIBRATO: The pitch is varied to a greater 
degree by vibrating with the fretting hand. 


AANA 
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SHIFT SLIDE: Same as legato slide, except 
the second note is struck. 


ج 
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PINCH HARMONIC: The note is fretted 

normally and a harmonic is produced by adding 
the edge of the thumb or the tip of the index 
finger of the m hand to the normal pick attack. 


RAKE: Drag the pick across the strings 
indicated with a single motion. 


e == 
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VIBRATO BAR DIP: Strike the note and then 
immediately drop a specified number of 
steps, then release back to the original pitch. 


Joe Bonamassa 


“I'm the luckiest guy in the world,” said virtuoso: blues- 
rock guitarist, singer-songwriter, and Blues Founda- 
tion board member and spokesperson Joe Bona- 
massa. For a young artist who’s living his dream, it’s 
an apt summation of the story so far. Bonamassa’s 
atest album, You & Me, debuted at #1 on Billboard 
magazine's Blues chart in June 2006. All his previ- 
ous albums have either hit #1 or gone Top 10 on that 
same chart. He plays well over 150 dates a year in the 
U.S. and internationally—a touring legacy that began 
when the legendary B.B. King invited Joe, at age 12, 
to come on the road with him as his opening act. He is 
the youngest member of the 25-person national Board 
of Directors for the Memphis-based Blues Foundation, 
and is the leading advocate for their acclaimed Blues 
in the Schools program. 

Much about how Bonamassa achieved so much 
so early is familiar lore by now. At age four he played a 
short-scale Chiquita guitar given to him by his father, a 
guitar dealer and player himself. | always want to re- 
member,” Joe says, “taking to guitar like a duck takes 
to water.” By the time he was seven, he had stepped 
up to a full-scale model and was burning up Stevie 
Ray Vaughan licks. At ten, Joe was gigging at venues 
in upstate New York, near his hometown of Utica, 
and that’s how he came to B.B. King’s attention. After 
initially hearing Bonamassa play, the blues icon— 
who personally asked Joe to open for his landmark 
2005 80th Birthday Celebration Tour—said, “This kid's 
potential is unbelievable. He hasn't even begun to 
scratch the surface. He's one of a kind.” 

When King first took the "kid" ón tour, it was an 
invaluable education for Joe. Soon, Bonamassa had 
also sat in with Buddy Guy and John Lee Hooker and 
had opened for many other acts, including Foreigner, 
George Thorogood, Peter Frampton, Robert Cray, 
Danny Gatton, Stephen Stills, Joe Cocker, and Gregg 
Allman. Repeatedly, artists that Joe played with be- 
came fans of his as well, and he continues to work 
with most of them, ever building on his reputation as 
a consummate player. Venerable producer Phil Ra- 
mone once said of Joe, “prodigies come few and far 
between. | saw him take an audience apart” Accepted 
by old-guard masters and his peers alike, Bonamassa 
has an audience of fans as generation-spanning as 


his famed collaborators. 
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Joe's recording career began in the very early 
'90s, after he met Berry Oakley Jr., son of the Allman 
Brothers Band bassist. They put together Bloodline, 

a group also featuring Robby Kriegers son Waylon 
and Miles Davis's son Erin. The band released an 
acclaimed self-titled album and won praise for their 
hard-charging fusion of blues, funk, boogie, and road- 
house rock. Touring with Bloodline further seasoned 
Bonamassa's performance skills and made it clear to 
audiences everywhere that while he obviously chan- 
neled traditional, swampy blues with the best of them, 
he rocked equally hard. The blues was a foundation 
rather than a final destination, and Joe is as much a 
dynamic bridge to its future as a living link to its past. 

The full range of Bonamassa's talents came 
into sharper relief after Bloodline disbanded. Organi- 
cally fusing rock n' roll influences and contemporary 
sensibilities with the blues, Joe's solo music is a rich 
modern hybrid all its own—one that has also her- 
alded Bonamassa's emergence as a powerful singer. 
*That was a new direction | felt | had to pursue when 
| set out on my own,’ says Joe. "| just started belt- 
ing things out and | found this voice | never knew | 
had. Because | was untrained as a vocalist, there 
was nothing holding me back. Га play around with 


=~ lating some of my favorite singers—Paul Rod- 
с=з. Gregg Allman, Rod Stewart. Sometimes it was 
~_strating. га been playing guitar for so long, and 
-ad gotten control over that, but this was uncharted 
=rritory. Ultimately, it's allowed me a freedom as an 
= st | hadn't felt before.” 

Joe’s muscular fusion of righteous playing 
-^d keenly etched vocals has never been more 
==amless than on his latest solo album, You & Me. 

- -oduced by South African—born studio ace Kevin 
^irley—whose credits include Led Zeppelin, the 
ack Crowes, Aerosmith, and Joe Satriani—the 
> sc potently blends a “big rock sound,” intense Brit- 
sn blues (about which Joe's especially passionate), 
270 gritty Delta roots. It’s packed with standouts, 
-cluding an interpretation of Charley Patton’s “High 
"ater Everywhere" (a tribute to New Orleans), “So 
Jany Roads" (a blues classic made famous by Otis 
=Jsh), and “Tea for One,” a Zeppelin gem embel- 
shed with a full orchestra—and Jason Bonham 
:^ drums. Bonamassa, who's been getting deeper 
^to songwriting, also cites the originals "Bridge to 
=stter Days" and the Ray Charles-inflected "Asking 
round for You" as favorites. 

You & Me is mature work that continues to 
.nspool the artistic thread that began with Bonamas- 
sas solo debut, 2000's Top 10 Blues disc A New Day 
‘esterday, named for the 1969 Jethro Tull classic 
^at Joe makes his own with (as allmusic.com calls 
۰۱ "a jaw-dropping performance.” Produced by the 
sdendary Tom Dowd—whose career included work 
vith Aretha Franklin, Ornette Coleman, Eric Clap- 

» гоп, Ray Charles, John Coltrane, Rod Stewart, and 
scores of others—the album features guest shots 

oy Gregg Allman, Rick Derringer, and Leslie West, 
among other greats. The powerhouse original song 
Miss You, Hate You” remains a cornerstone of Joe's 
repertoire, as does the slide guitar showcase "Cradle 
Rock.” In 2002 Bonamassa released So, It's Like 
That, a brew of dead-on blues and classic pop-rock 
oroduction featuring all originals, including the tour 
de force "Pain and Sorrow.’ The album was his first to 
nit #1 on Billboards Blues chart. 

In 2003 一 designated "Year of the Blues" by 
Congress—Bonamassa returned with his heartfelt 
tribute to the genre, Blues Deluxe, packed with nine 
classics and three originals. In the liner notes, Har- 
ris Cohen observes that Joe "never loses touch with 


UJ ڑا‎ 


the raw emotion that makes the blues what it is." 
Reviewing B/ues Deluxe, former Creem editor Jaan 
Uhelszki added, "New York guitar phenom walks tall 
in the blues tradition. ..jettisoning fiery riffs inspired 
by John Lee Hooker, B.B. King, Elmore James, and 
Albert Collins into the future with furious playing, a 
hard-rock sensibility, and a grizzled voice that owes 
a debt to Gregg Allman. Equally inspired by the 
Delta blues and the mid-'60s British blues boom, 
the young firebrand...is able to fuse those two 
schools together, creating edgy blues-rock.” Bona- 
massa further honed that fusion on 2004's Had to 
Cry Today, another sweat-soaked mix of innovative 
and classic sounds made electrifying through his 
gale force playing. 

Bonamassa is also deeply committed to Blues 
in the Schools, developed by the Memphis-based 
Blues Foundation to educate students about the 
legacy of the blues and to promote and preserve its 
heritage. Joe has helped bring the program into over 
100 schools across the country, and response has 
prompted the Foundation to indefinitely extend it. “l 
love the way the kids' eyes light up, says Joe. "We in- 
troduce them to Muddy Waters, Robert Johnson, and 
other legends. | explain this amazing musical family 
tree to them, and talk about how almost every artist 
today can be traced back to the origins of blues and 
jazz.” In 2005-Bonamassa became the youngest-ever 
member of the Blues Foundations' 25-person Board 
of Directors. "When they told me my name was in 
the hat for ії” he remembers, “I had that ‘it’s nice just 
to be nominated' feeling. Then | was on a plane to 
Memphis to actually become a part of it, and it was 
an incredible honor.” 

Currently, when not performing shows as one of 
the hardest-working artists on the road today, Bona- 
massa is writing material for an acoustic album he's 
planning to release in 2007. “I’m known as an electric 
guitar player, he says, "but a big part of my music 
started on the acoustic end, and | want to also show 
that side of me” Born on May 8, 1977 (the day that 
would have been blues icon Robert Johnson's 66th 
birthday), Joe lives in Los Angeles with his ever- 
growing collection of vintage and custom-made gui- 
tars (now reaching the 200 mark). "I still feel like same 
four-year-old who just got his first guitar for Christ- 
mas;' says Joe—with a passion that's heard in every 
note he plays. 


Joe Bonamassa: The Interview 
by John Stix 


The book opens with “Blues Deluxe,’ a cover tune 
off one of my favorite albums, Jeff Beck's Truth. Why 
did you choose this particular song? 


When | first heard it on Truth, | thought they covered this 
classic blues song. | realized it was by Rod Stewart. It 
was like an instant classic. They did it so heavy and it 
was great. | really enjoyed doing an interpretation of it 
and it took me a while to do this because | couldn't sing 
that high. | had to wait for my voice to catch up with my 
desire to do the song. We played it live as a band for 
probably two years before we recorded it. Then when we 
finally recorded it, we did two takes. The only thing we 
subsequently added was keyboards. The solo is live; 

| sang it live and everything was live. | think it's one of 
tne coolest tracks l've ever recorded. It captures the 
oand in the room as it was played. There wasn't a whole 
ot of thought process; there was no messing with the 
arrangement; there was no click track. It was just a 
natural band playing a song and being captured live. 
The version that we ended up using was the first take. 


Everybody said, “Wow, we should at least try one more 
take to see.” The second take wasn't as good, so we 
were like, "That's it; we're done.” 


You start with just touch and phrasing. You use vol- 
ume swells and go pedal to the metal. 


It was really instrumental for me not to just do the Gary 
Moore unabashed wailing. The cake is in the notes. 
There had to be a part of that, but | think I’m trying to 
make a definitive version. We could take this thing that 
Jeff Beck did and just put it on steroids. It's fast and easy 
to do that. But that doesn't take a whole lot of thought 
process. | was trying to make a different yet definitive 
version of that song. 


I produced Al Pitrelli and halfway though the song 
I told him to drop his pick. It put him in a new place 
and would force him to think differently. 


Yeah, that really is the bottom line, having maybe a little 
bit of a handicap. Maybe you don't use the pick—you try 
something different and you are put in a situation where 
you are not completely comfortable. But you can get re- 
ally cool, creative things that come out of that. 


| felt the soloing here reflected more your take on 
Albert King and Stevie Ray Vaughan. 


did it with a Strat. | now play it with a Les Paul. For me it 
‘00k on a life of its own. It was definitely more my Albert 
King moment. It was me trying to do an amalgamation of 
Albert King and Jeff Beck. 


Talk for a moment about playing with pick vs. play- 
ng with the fingers. 


3o back and forth all the time between using pick and 
` ngers. | never even think about it anymore. | use the 
= ck for some fast notes and | use my fingers for some 
‘ast notes; it just depends on what I’m doing. | do like 
-aving the feel of going back and forth. You get a better 
‘one when you play with your fingers. | think for chords 
zs even better. 


210 you practice the volume swells? 


jon't really practice them. The hard part of doing the 
зите swell is moving from a Strat to a Les Paul. With 


= Les Paul you can't do it on the front pickup. You need 
: "sally bright tone and a good volume pot. 


^ nat's the difference between playing this song on 
: Strat and a Les Paul? 


~ nk it sounds less like Stevie Ray. Anybody doing slow 
> -es playing the fast stuff with the Strat is immediately 
- паї category of being Stevie Ray Vaughan. | am a big 
-- of Stevie, but he was not my primary influence. 


і most every guitar stylist I’ve spoken with goes 
“rough what l call the imitation/innovation transfor- 
vation. You start by imitating your favorite players, 
and at some point you evolve and innovate your own 


style. When did this first happen with you? 


l'm still working on it. | grew out of the *| want to be 
somebody else" phase around age 16. Before that 

| thought if | could just be a copy of Eric Johnson or 
Danny Gatton, that would be great. For me, the stage 
when | got out of that deal was when | realized I’m never 
going to be Eric Johnson. l'Il never be as fast as Eric 
Johnson. I’m never going to be as well versed as Danny 
Gatton. I’m never going to have the tone or phrasing of 
Eric Clapton, so | might as well just do it myself. 


When you were in the band Bloodline, were you still 
within the imitation phase? 


It was mostly the imitation phase, because | was heav- 
ily into Stevie Ray and Robin Trower and those kinds of 
guys. After Bloodline, Tom Dowd was really instrumental 
in helping me find my own voice. When we recorded my 
first solo album, A New Day Yesterday, he would basical- 
ly say, "Here is where you sound like Albert King, here 

is where you sound like Jeff Beck, here is where you 
sound like you.” He worked with every guitar player and 
he goes, "Trust me, this is where you sound like an origi- 
nal guitar player.” | went, “Oh!” That was really insightful 
because nobody had ever said that to me before. | had 
been called into these sessions and they would say 

we need something like a Jeff Beck thing or we need a 
little this and that. That was kind of what my whole thing 
was. Tom was*really instrumental in my finding my own 
style—at least putting me on that path. 


You developed a lovely midrange tone. It is some- 
thing | enjoy from Robben Ford as well. 


Thank you. It's the Dumble [amplifier] kind of thing. I like 
the high articulation, lots of headroom in that midrange, 
which is really important. The guitar is a midrange instru- 
ment. | look for a midrange tone that is warm and pleas- 
ing to the ear. You can keep the volume up and not hurt 
people. You don’t want to hurt anyone. 


"Faux Mantini" sounds like an homage to AI Di Meola. 


That song is the most frustrating thing | have ever re- 
corded. | actually threw the guitar across the room. I'm 
used to getting something in one or two takes. That thing 
just took hours. | would get through 99 percent of it and 
Screw the last note. I’m a big fan of playing the whole 
take. It was very frustrating for me but it was enlighten- 
ing, to say the least. The real spark in that song was my 
actually throwing the guitar and doing one more take 
and nailing it. | used a Martin D-28. It was an old one 


that | threw, so | felt bad. | play this song live every once 
in a while. 


It's certainly a different style than the blues. 


| listened to a lot of Al Di Meola, Paco De Lucia [Friday 
Night in San Francisco], and all those guys. | was listen- 
ing to a lot of that. | said it would be cool to put a song 
on the record that kind of has that thing going. We did 
and it was one of the fan favorites. | just thought it was 
a track that would be there, the sorbet at the end of the 
record. But most of the fans really love it. 


You have so many different visions of how to play 
the instrument. How is it that you seem to have such 
open ears for playing different styles? 


「m just a music fan. | think that's my biggest asset or my 
biggest curse. Guys who are just into one thing tend to 
have, in some respect, slightly more successful careers 
because it's just one thing over and over again. For me, 

| really enjoy all music. | get inspiration from everything. 
So I'm, like, it would be kind of cool to put this thing on 
there. Yesterday the band had a two-day bus ride from 
Aspen to Virginia Beach. | got this thought in my head: 
Wouldn't it be a cool thing to end our show if we worked 
out a version of "Los Endos" from Genesis? We did it 

at the show last night and people went nuts. My whole 
thing is the people who come to see me play are not 
just blues fans; they have seen Genesis, they've seen 
Peter Frampton, they've seen George Thorogood or the 
Eagles or Zeppelin. And they've seen Muddy Waters. 
They are people like my dad. My dad is a great litmus 
test because he's into not only blues but CSN&Y. It's 
soup to nuts. That was the cool thing about being a prod- 
uct of the '60s—the fact that there was so much great 
music out there and you couldn't not notice it all because 
one day you had Neil Young put out a classic record, the 
next day Zeppelin would release one. That's kind of the 
mentality that | subscribe to. That's why my records as a 
whole touch on so many different styles. 


Are there musicians like that out now? Does that 
exist today? 


| think guys like Derek Trucks are good like that. He 
touches on so many different styles from Delta blues to 
Indian scales. He has a very cool thing going. There's 
a bunch of cool guys. | think music on the radio today 
by and large sounds all the same to me. | could not tell 
you the difference between the bands Hinder, Nickel- 
back, or whoever. | can't discern the audible difference. 
Zeppelin didn't sound like Free. The Faces sounded 
0 than Chicago, but they were all accepted. 


Today if you don't fit that very strict mold of what can 
be played on radio, you are kind of left in the dark. 

You have a bunch of guys chasing the same nickel 
and making records that sound exactly the same. The 
records are made by the same producers in the same 
studios, using the same equipment. When you intro- 
duce a new artist you say: What do they sound like? 
Who do they sound like? Nobody sounded like Hendrix 
when he came out. He was Jimi Hendrix. A lot of it was 
word of mouth. You have to see this left-handed guy 
who dresses so wild and plays this wild guitar. That's а! 
they could say about him. They didn't say he sounded 
like Scotty Moore because he didn't. That's the prob- 
lem with the music business today...music in general. 
The record companies are not signing many records. | 
think it's partly the artists' fault. How many records have 
| bought that | thought were going to be cool—that | 
bought for one song and the rest was just filler. There's 
too much filler and not enough interest in making a 
record deep. Now, on Jeff Beck's Truth, there ain't 

a bad song on there. | love “Let Me Love You,” even 
down to his version of “Greensleeves.” “ОГ Man River" 
killed me every time. Rod Stewart sang it so beautifully. 
There you go. Guys today don't sing like guys. | think 
they sing like girls. They are concentrating too much 
on being sensitive singer/songwriters and not concen- 
trating enough on portraying real emotion when they 
sing. When Solomon Burke sang in the '60s, you knew 
he was there. When B.B. King sang, you knew he was 
there. Same with Rod Stewart and Paul Rodgers. You 
knew these guys meant it and you could feel it. With 
Elvis Presley, you could feel it. It’s soul. It's blues based. 
There are some great singers out there; don't get me 
wrong. Kelly Carkson is really good. | think she sings 
blues based and is very soulful. 


Did you like the Kelly Clarkson-Jeff Beck song from 
American Idol? 


Yeah, | thought it was awesome. 


For “Had to Cry Today,” why did you change the last 
part of the lick that was originally a B-flat to a G? 

| had to re-arrange it because when | do a cover song 

| don't like to do verbatim versions. The best version's 
already been done. You want to hear Steve Winwood 
sing that. 


You changed the classic riff. 

We changed it slightly. It actually grooved better with the 
band at the time. | think it was the bass player who did 
the variation and | actually kind of dug it. It was a song 


“nat we ended our live shows with for a long time. We 
2 ауеа it so much we wanted to record it. Nobody else 
aver did. 


| noticed a lot of key changes. 


"eah, there are. The solo modulates to G, which is basi- 
-ally the original key of the song. 


The chorus is in F-sharp. What do keys mean to you 
as you're playing? 

:s the old Star Search key change. It always works. 
Jodulatind the solo helps a lot. 


Do specific keys mean different things to you as a 
guitar player? 

“sah, they do. When you go from E to G you don't have 
those open strings to deal with. It sounds a little bit 
"ot. As you go up, keys sound better or worse. To solo in 

_ always has that really hot tone; so does G. 


"hat guitar did you use for the recording 
Jsed a 62 Gibson ES-335. 


If Heartaches Were Nickels" is the slow minor 

っ lueSs, the money shot. 

^at was a song Warren Haynes wrote for my album. 

: came out brilliantly. It is one of the biggest songs that 
ге ever done. We still play that live. The big thrill was 
nen Gregg Allman sang on it. He sang great. 


2id everybody fly in their parts, or were they there? 
~ ey came in at different times. Gregg came in and then 
-aslie [West] came іп and we were there. Warren didn't 
- ay on it. He was overseas with Gov't Mule. 


This song is your meat and potatoes. 


-retty much the make or break moment. | believe | 
sed an old 63 Strat for this one. We do it acoustically 
e now. 


The mark of a great song is that it doesn't have to be 
slectric to be electrifying. 

- xactly. The mark of a great song is it doesn't need a 
-and. You can just play it and sing it or just sing a verse 
- a melody. That's the mark of the true classic stuff. 


Сап you be creative on demand? 


ot really; | don't think so. | don't know if | can be cre- 
2:۷۵ in general. It's yet to be determined. Be creative 


on demand, like schedule a writing session tomorrow at 
noon and walk in cold and be creative? Yeah, you can. 


What about your solos? 


That's improvising. lm a good improviser. You can cat- 
egorize that. 


You talked about tone. Did you have to work on it a 
lot? 


Oh, yeah. | work on tone every day, experimenting with 
different types of gear, different amps and speakers and 
cables, and working on my technique. You can create 
different tones just by having different technique. Light- 
ening up on your picking creates a different tone. Work- 
ing on your finger style when you're soloing creates a 
better tone. Another good example would be basically 
just sitting there with the guitar. One of the greatest tone 
devices, is the volume and tone control on the guitar. It's 
a forgotten universe. People go, “I just need a pedal" and 
leave the guitar volume and tone controls wide open. 
The tone on the guitar can be varied. 


Where is the spark in ^Miss You, Hate You"? 


In the writing of it. | think | used somebody's Martin 
acoustic guitar. | wrote it at somebody's house. It took 
me 45 minutes and to this day it's the closest thing I've 
ever had to a hit. | felt good about it. It was the record 
company who noticed it. The original version is seven 
minutes long. There's an 82-bar solo at the end. So | 
wasn't looking particularly for radio. 


This has a great example of your beyond-the-blues 
soloing. 

It's a pop song. But Clapton did pop songs and he 
played blues over them. Having different changes, the 
pentatonic thing takes on a different thing. 


Billy Gibbons once told me that too often blues is 
treated like it’s this museum. That's okay but you've 
got to open the windows and throw open the doors 
and let the fresh air run through, so you can keep it 
fresh and new. 


Exactly. I'm a firm believer in that. To play blues like it 
was 1925, | don't believe there is a huge market for that. 
| think there is more of a market for blues with a different 
spin, a different take. It really is a combination of different 
styles and bringing it to the masses. We're talking about 
the people that Clapton and ZZ Top attract. B.B. King 
brings it to the masses. 


When you were young and hanging with Danny 
Gatton, were you aware enough to listen to what he 
told you? 


| was a shy kid. People have had to kind of say: Okay 
Joe, you can play. Over the years I've actually gotten 
somewhere out of the “I’m not worthy" complex. When 
| was a kid, Dan was a good friend and we used to 
hang out. He let me play his Telecaster and he would 
go back and say: Hey kid, you know nothing about 
Scotty Moore; you know nothing about Howard Reed; 
you know nothing about Duane Eddy, and Link Wray, 
Doc Watson, and Wes Montgomery. So all of sudden 
this whole world of different players was an explosion 
of influences that came in within a year. | was like wow 
and it set me on a path. 


Did you know yours was a rare experience? 

For me it was. Here is my really good guitar-playing 
friend Dan. | didn't realize he was going to go down as 
such a legend. | knew he was one of the best guitar 
players in the world. But you don't know how history is 
going to judge people. To me that time was very spe- 
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cial. Danny was just one of the nicest people in the 
world and one of the gems of the earth. A dream is to 
be a great musician, but to be a great person is really 
the way to go. The way ! judge people, B.B. King is the 
ultimate example. There's not a mean bone in his bogy. 
He is the most kind, gentle soul that you're ever going 
to meet, and he is also one of the most talented people 
in the world and an icon of music. 


Tell me a little about “My Mistake.” 


That was my kind of delving into more rock stuff. More 
like Behind the Sun-era Clapton. The spark was prob- 
ably in the recording. ! actually never have performed 
that song live. 


| loved “A New Day Yesterday.” Jethro Tull’s Stand Up ` 
is a great album. 


Stand Up is an awesome record. It was the first with 
Martin Barre [on guitar] as opposed to Mick Abrahams. | 
love that riff. It's all about that riff. When | first heard that 
song | could really hear it as a 12/8 blues. Playing it live, 
its one of the most popular songs we have. People just 
love that riff. This was on my first album. | was a little tyke 
of 20 years old. 


The recorded version is very good, but the version 
on the live DVD 一 in fact, that whole live DVD 一 is one 
of the best l've heard. 


Thank you. We record once every 12 or 13 months, but 
we play almost 200 nights a year. We have more prac- 
tice in the live thing than the other thing. 


Did you do any overdubs on the DVD? 


No, it was live. We did this for Rock Palace and they did 
a great job mixing it, too. 


"Revenge of the 10 Gallon Hat" is your country 
chicken pickin' song. 

This is my Danny Gatton tribute. | wrote that song as 
a challenge to my band at the time. They said, "Oh, 
we can play anything.” “Okay, play this.” It was actu- 
ally a lot of fun. It was just the way | phrase country. If 
Brent Mason did an interpretation he would place his 
notes in a certain place. That kind of thing is up to the 
individual player. | played it a couple of times. | have 
my live rig set for everything except that really twangy 
compressed two Twins and an Echoplex thing. | don't 
carry the two Twins. If | had the Twins | could pull it off. 
The spark for this was really the writing. | wrote it on a 
'54 Esquire | still have. 


The River" brings out yet another style of playing. 


sed an old 31 National. It was my take on "When 
`e Levee Breaks.” It’s a cool song. | like the open F 
^ ng. We were talking about keys. Tuning your guitar 
эт open E to open F creates a hotter tone. It’s a 
е more vibrant, has a little more vitality to it. Plus 
-s easier for me to sing. So I’m making up this really 
":ellectual reason why | did it that way only to boil it 
zown to the fact that | couldn't sing it in E; | could sing 
` Detter in F. We moved "Burning Hell" up from E to 
- after that because it had more life to it. It had more 
г. This was just a riff that | came up with. | like this. | 
"ote it very quickly. | wrote the lyric very quickly. The 
“spiration came from an old Mississippi Fred McDow- 
song that | saw on a DVD of Live at Newport 1964. 
‘nat | wanted to do was a song like “When the Levee 
=reaks,” but | didn't want to get sued. We do this song 
> егу three nights. It's in our rotation. 


So, It’s Like That" is a classic shuffle. 


`š a great song that my friend Mike Himelstein and | 
‘ote. He has written a lot of my best songs. | needed a 
:^uffle for the album. It ended up becoming the title track. 
.sed a Clapton Strat. | love the midrange boost on that 
: tar. The spark was in the recording. We had had a 
snch of wine at dinner—too much wine. We came back 
-^d we were like, "Hey, let's record it" We ended up 
-2ing one or two takes, but it had that drunken swagger 
-at you only get when you are actually drunk and swag- 
-=ring. That was the story. To me it sounds like the Faces 
-=CauSe it was a drunken swagger tune. It could have 
=asily been too white- or Wonder Bread shuffly. 


What are some of the characteristics of British blues 
‘nat you found so attractive? 


_Jst the sophistication of it, and the fact that it didn't 

= っ und all the same. If you listened to a Ten Years After re- 
:2rd, not one song sounded identical to the others. If you 
stened to Jethro Tull or Free, there was melody where, | 

“ought, the American blues lacked a melody. The blues 

- urists are going to string me up for that one, but it's true. 


Jften the best playing is when you're relaxed rather 
inen fully prepared and trained and waiting for the 
red light to go on. When you are laid back, it flows 
»ut of you rather than springs out of you. That's why 
yery often people play well as a guest on a record. 
There is no pressure. 


‘sah, that's the whole thing. You are more comfortable 
` the studio. 


When are you at your best? 


When I'm tired and relaxed and devoid of any personal 
problems with the girlfriend or any business thing. When 
I'm only thinking about playing and I'm tired and relaxed. 
The tired part is important. I’m tired the right amount 
pretty often, but being devoid of any personal problems 
or anything business related is rare. It's all normal stuff. 
But | think | am able to shut it off more, before my mind 
starts wandering. | am probably diagnosed ADD. 


Do you try to cut yourself off a couple of days before 
recording? 


Nah. You have to live life and it is what it is. | know when 
a good take is a good take. So if | can get a good take in 
two takes, then we're done. If it takes me five takes, then 
so be it. ЇЇ get there; it may take me longer. Kevin Shirley 
is brilliant about that, by the way. He really can get you 
something. He is awesome. He has produced my last 
two records. 


“Woke Up Dreaming" | thought of as an acoustic 
Michael Hedges-like blues. 


My friend Will Jennings and | wrote that song. Will and 

| love Jimmie Rodgers, the yodeling cowboy. He is a 
white guy from Texas, who is kind of like Robert Johnson 
playing blues country stuff. Very haunting. We are both 
fans of his lyrics and that kind of double entendre stuff. 
We said: Let's make a traditional blues but speed it up 

to hyper speed and see what happens when you add 
that kind of old-timey lyrics. That's what happens. It's one 
of my favorite tunes and everybody loved it. The big- 
gest spark is probably the riff. Once you get grooving on 
that riff, you can see, even without any drums, people's 
heads start boppin'. 


Did you spend time working on slide? 


| spent a lot of time working on slide about five or six years 
ago when | realized | sucked at it. | had to re-evaluate the 
whole thing. 


Do you re-evaluate your style playing on an acoustic 
guitar? | 

| think l'm a more original acoustic guitar player than | 
am an electric player. | don't have as many influences 

on the acoustic as | do on the electric. On the acoustic | 
just kind of pick it up and go. I’m not thinking of anybody 
when I’m playing. On electric | have been 
so influenced by other players that I think 
| actually sound more original when | 
play the acoustic. That's my theory. 
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AS GS/A AS Gsus2/A D/A Gsus2/A 


ө E fft fc е £ £f ¢ € ee 
کے‎ == Sits See = 
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Gtr. 1: w/ Rhy. Fig. 2 


AS G5/A AS Gsus2/A D/A 
"T ーーーーーーーーー = 

[p == == * P j ーー 
Е == = is Е z | e =. |“ i = z - jo 
' ーー ~~ z 

E 3 yj ہپ‎ ms 

2 2 0 2 0 $9 TM 
2 2 1 0 دہ‎ 
ー $——8——4——3——2 8 


AS NC 
AAA AA AA AAAAAAAA 
ex 3——1 
2$ سے‎ > _ S РИ Е === — E ロー ョ ーー 
PEZ fuf e ө یچ‎ = = ===z======== 
=== SS a چڪ ص‎ z3 
i = е s 
NSAVAVAVAAAAVAVAVAVAVAAV 
ーー65# X 
5—9 5 3 
| 5 5—4 {am 
2 eJ 5 a وس‎ 4—2 
| 5 5—4— —8 4 2 0— 
Gtr. 1: w/ Rhy. Fig. 1 
AS GYA А5 GSA AS G5/A А5 Gsus2/A D/A Gsus2/A 
や や や や や や や や や や や や や や や や や や や や や や や や や や や や や や や や や や 
Е RY RA 
s ЧӘР zi эе — 
Р کے‎ — ae ہے ھے‎ : 
= 1 e | 
* je € T" “— نے‎ 5$ x & 
や や や や や や や や や や や や や や や や や や や や や や や や や や や や や や や や や や ぺぺ べべ べべ べべ べべ べべ べべ べべ べべ べべ べべ べべ べべ べべ や やや べ や 
5 X 
= - 5—7 
3 5 + 
3 5 5 2 X X 
E 
Gtr. 1: w/ Rhy. Fig. 1 (2 3/4 times) 
AS GS/A AS GA AS G5/A 
m AANAAAAAAAAAAA m {{* 
P یہ 55 ھا جو‎ ーー ニー 
2 کک ح2‎ | ` 
ーー oe е oe 
+i テラ 
トム ム ム ム ム ム ム ム ム ム ム ム 4 トム ム ム ム ム ム ム ム ム ム ム ム 4 
—8——31——5 5 = | 
= 7 7 526 
1 - 
7 5 5- 7 
z 5 3 5- 
AS Gsus2/A D/A Gsus2/A А5 G5/A 


D X 


AS G5/A 
РА - e. je P e ات‎ = 
سے‎ r > u | 
8 8 12 = 
9 9 4—9 910—9 lo p + 19——42 
10——9— —3190 10——9——18- 10——9——18 I 4 
AS Gsus2/A D/A | Gsus2/A AS GS/A 
ә 
iz p ج عط‎ e j 
ーー 
5— —1 5 3 5 3 
AS G5/A AS GS/A 
TET A а. 
Р. [md 
"f Е = е z е E — e Р е | レフ - . ө = 
== I == | — 4 е е fe 
& 
УУУУУУУУУУ 
2 3 2 a MES ERES = ーー 
ھچ‎ ——3 ォ ーー-3 4 0 1 0 СЕ 
m ー 2 8 2 9 
= 2 2 
3 
Gtr. 1: w/ Rhy. Fig. 2 (1st 3 meas.) 
AS Gsus2/A D/A NC. 
rs к= ЕЕ = 
— ہے‎ = | トー 
に ーー е Ф F e Г ~~ 
r i qe ; 
e) oe fe тзт Ss x TEN. 
" ーー = 
= —— —1 $9——3 5 3 سکیٹ‎ 
= == 5 ーーー タ ーー 一 を 2 4 2 — 
-0- = 5 2 موب و‎ 
۲ — 3- 2 —t- ہے‎ == 
12 = 
AS 
Gtr. | سر‎ pA =. 
` 
=> 
> 
h に ® 
== шшш [n 1 E 
- T x 1 - = — وت‎ 
С چڪ‎ ал+: = = 
5- — 
2 ーー 
5 4 2 4 2 2 
Em 5 5 4 5 4 2 9 = 
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HAD TO CRY TODAY 


Intro 
Moderate Rock « = 92 
NC. 


1 (semi-clean) 


Words and Music by 
Steve Winwood 


3 
mp 
Harm.------- 
let ring------ 
42 
T 
A 
B u 
Gtr. 2 Riff A 
== = 
Ф Е E 2) = — | —— | 
т e € oe < € x X 
tS وو ےل‎ r e> 2 
mf 
+ 
A ENT 5 
В r I テー 5 t 5 1 5— X X 
2——389——38——5——5——1—5——3——38 3 5- 3 521 
*Bass arr. for gtr. 
hd 
nm. A e Фаз = キュ ーーー テ ーー ニーーーーーーーー ーー ーー ーーーーーーーーー ————— کیٹ‎ 2 + - = Š 
£ —F < е I е = | 
= | レー ニー 
Hat; ecce eRe SO aa pas ees al euge SS aur аы RRS ーッ ーー ーーー ニュ ーー ムー ニー ニニ 
eng ーーー ニ ビー ニー ニーーー ニ ーーーー ニ ーー ニー ニー ニーーー ニ ーーーー ニ ーー デーーーーーーー…ーーーーーー ニ ーー ニー ニーーー ニ ニー ニニ ーーーーー ニ ーー ニー ニー ピー ニー ニー デー デマ ピーーーーーーー ビ デー ビー d det GAR ーー ニー ニー つ ーー コー コピ 
1 
1 セー 7- | 
ーー 
- 42 - | 
ج‎ _ | 
End Riff A 
^ ry 
= P |. | 1 Ф . o- | 
2 J وو‎ эе тес چ‎ 3 2 
1 に x 
* 3 ЕБ Ps 
ぺ へ べべ へ へ や マ 
ンー 5 5 1 5 0 
5 7 + 1 5 8 5 1 
4——8 3——5——5 1 45—32—-9 375 X 


@ 1969 (Renewed) F.S. MUSIC LTD. (PRS) 
All Rights Administered by WARNER-TAMERLANE PUBLISHING CORP. 
All Rights Reserved Used by Permission 
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Gtr. 2: w/ Riff A (2 times) 


Gtr. 1 
e ント ЕРЕ 
4 ~~ e ーー、 ニーーー ニ ーー ニー ここ | om e 
# © Ф Р 
@ — سے سے سے سر کے سے سے سے سے سس شع‎ = 7 
— —— = = = =— 
Han سی جح موجہ‎ 2 *w/ pick and fingers 
LE e SER EE 1 
z & 42 12 12 12 122471412 
z _ m 12 12 12- 12 422-4412 
7 mW 2 М М м ー 


*Next 6 meas. 


MW WW 
4 "i 2 М, ж $ 
سر‎ — £ x = 
E e 230 ہے‎ 9 = г за ーー ニョ ニ ニニ 3 = 
ww ーー _ I 7 = YN. 
0 45—14- ー 15—14 
42-42 12-12 12-12 —14—14—42 12-12——12-12 12—12——12-12 127-412 12-12—— 12-32 12-312 14—14—342— 
12-12 3122— 312-2- 14 12-42 12-12 12-42 12-12 1274412 | 12-12 42-42 42-42 12 
14 14 14-16 +4 14- 14 14 14—————14 | 14 14 117716 s 144 
E CU 
" Lh ain e Фф. アン = 
د د‎ = > > < =: EI 
——Á: ЕЕЕ === = == == ーー = 
v 
f 
wl dist. 
m A ニー 
42—12 12—12 12—312 42—42 42-44-12 12—12 12—12 12 ИР 
12—12- 12—342 12—12 12—12 4214-42 12—42 42—12 +2 
— H- 14 14 14 14 14 H 
19 Ü 
& 
[бл |[4 
NC. D5 ES G5 AS G5 D5 E5 G5 A5 G5 
- — — 
T It's 
Rhy. Fig. 1 End Rhy. Fig. 1 
= =m : oo ; 2 — e—e-e ! 
° = کے‎ = = = sxs る ام‎ es | e e sx 2—2 s = し 
ә = ティ 00 э = 
_ - _ E —— 
| 9 - 9 2 و‎ 
5 Iz -9- = サー る 0 1 9 8——2——90 
T—1— —1—5 à 4ر7 ا‎ 8——1 14 
了 ー6 一 3 一 5 一 5 ンチ 5ー انح‎ E 12N 12^ 45S 
X Verse 
Asus4 
==, ンー で 
hs т ә F — = E っ = = کے‎ = E 
~— = 
(1. al - read - y writ - ten that to - day will be one to re mem 
(2.,3.) tak - ing the chance __ to see the wind in your eyes while 1 Hs - 
— F —— | es, 
- e e o ө Ф 
کک - ےر‎ == 
= | = = 
le Bg: ニー の me つた トニー 4 
3 سے‎ 3 
2 2 2 2 2 2 
2 2 2 
0 0 
15 
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D5 ES G5 А5 G5 
1 = + = i = ۶ 
The 
You 
ڪڪ‎ — pu — 
= -e- p- < ze = on 
e. e e ie = e e 
> 7 
— ニニ ニー 
Бабы 9 2 9 
—— 5 1 9 0 2 0 
5—7 7 1——5 fe 1 2414 
7 جج 5217 5 ھ0‎ —98 ux 15> 
os e A s ^. ےک‎ 
£ ہے‎ —E ri т 
Ё == prr = = =s = = = === = 
ーー —— 
: ing's the same as be - ing out - side of your door. — 
à you can't reach me but you want ev ту - опе to be Hee s 
ーー = Ф =; Ф ーー 
ニニ と デニ ニー デニ ニー キー سو رای جم‎ ааа 4 
zi 3 3- 3 
- 2 2 2 2 2 ゥ ンー 
2 2 2 
$ 8 
15S 
NG: D5 GS AS 
P SS ج‎ 
лш ==: = 1 - Ps 
ГЕ ج‎ ` 
سے ر‎ = m 
Z: = سڪ‎ キーー オ ーッ 5 = 
2 == oe و | = سو سو سے‎ - : 
° т Z = ers = 4 
S= poe سس‎ 
1 
$ 2 
— 5 9 0 2 
ーー 1 + 5 ہے‎ 5——31 7414 
テー 9 3 5 s RN 
Chorus 
ct Fxm7b5 FËmaj7 
2203-4 : ` — Жыр 
fog EER 7 w S222. 2.2.2 == سے‎ =ош: 
E ت چ‎ = 
[1 
Наа to Cry to - day, yeah, — 
Rhy. Fig. 2 
ET سے سے | سے سد‎ 
erg = 5 = — M ==: 4 
e ° x- 
° 2 =———— asa = * 
w/ semi-clean tone and chorus 
izing ecce Hesse a SS See Se + letring ---—------2---2---------------- 4 let Vin ees o سے‎ n a ووو‎ 4 
- 6 6 6 6 
ー 6 6 6 6 6 6- 
2 6 6 5 5- 4 4 | 


*3rd time played گر‎ w/ dist. 
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To Coda 0 


۸87 ۸ 4 
سوج‎ di | P 
# Ф ہے‎ z о سے‎ y i | = r = e e = 
LI 2 ° = 
yeah. Well, I. 
# = ہے‎ a = = p و‎ = = 
ーーーー Ф e e Я e Дә - te レフ 
d = == = ja T 
letzing-----——-- c lak ls анас ыан йе а سوچ‎ + 4. eee 4 ettring sa mee SSeS aca oet مو ا‎ 4 
-1- 
2 2 2 0 ==] 
1 T 2 3 
3 3- 2 4 4 
4 = = ーー §— 2 سے‎ 
ct Fxm7b5 FËmaj7 Alan 
~ eo e e N ہے‎ 
ә ہے‎ ж: Ф. = R 3 5 2 = ° т ° e = 
ө) —sns m 
—— saw your sign. _ and. Я. === missed you there, 
Rhy. Fig. 3 
Ft E ミニ ニニ = == == == = بک‎ z 
s ーー e 9 ха i æ ET ө A ө ө g - 
let ring-------- ae “| denne mice mee 4 [ТШЕ コー うー マニ ーー 4 ЕВ See cheer E چو سس‎ SSeS 
1 = 
6 6 6 6 Я 2 2 ーー の 
6 6 6 6 6 6 1 1 
6 6 5 5 4 + | 3 3 


AS G5 
Le * ç: ッッ 
A 
キー = キキ ーー بے رجا = ہے‎ E É 
L 
missed _ you there. 


End Rhy. Fig. 3 


= == e " 
Pa ол ssa 


| の ーー の e 4 :اح‎ 
S 
let ring -------------------------- 4 w/ dist. lef ring coeno cedente etes m 4 
4 (Chorus off) 
2 = 2—2—X*—X 
1 FFAA وت‎ 2 2 2 0َ = 
3 3—3—X—X 2 -8—2—2—?2 -2—2—2—2— Ü 
+ 1—1—X—X 8- 0 -0- 0 -8 £ 15 


Interlude 
Gtr. 1: w/ Rhy. Fig. 1 (2 times) 
NC. D5 5ط‎ G5 А5 G5 NC. DS 5 GS А5 G5 


4 
# 


る 


e 
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== ーー トーー E کڪ‎ 


G5‏ 5ھ 


= s X 
É == == = に z سے 2 سا‎ = TP 
ー 
missed. you there. 


2 ہے‎ š 
ARR | S 
= 22278 P | ہے ےہ‎ га Ф 
T —8 e = IE ө ө o ө - = 
Zf 
w/ dist. 
let ring == == ass 4 
== ےھ‎ - 2 — 、 2 2 — = 
2 2 2 4 4 2 ーー 2 2 2 
I 0 0 0 0 0 —8- 
Interlude 
` 
NC. Bb5 C5 Bb5 
Rhy. Fig. 4 End Rhy. Fig. 4 
m— ۳ سے‎ 


= == ーー テー ゴ J . ¿ = E 


Gtr. | tacet 
1. | 
= aS — == 
A = ә = == = ہے ی‎ т ي‎ | 1 
s © ө $— 3 = = = = | Qd e 2 2. 
f ین‎ 
3 3 5 3 
== 5—3 — 0 j 5 — JJ 
5 0 ي 1 3 3 و‎ 1 
3 0 1 3 0 3 3 45s 
Guitar Solo 
Csus4 
TES Ф е. eds Ж wey 
acm rete x £ クッ ンク ニッ イク クッ クタ アッ アク ンク クッ ош» оС 
= = = t ? | ーー | = 
cy 
wy 
Z: 7 
A 5 47) 15-14 15 | : = 
17-5747 17 47-45-47-17 45-47-47-45 4747 -45 HRB HH 
Rhy. Fig. 5 End Rhy. Fig. 5 


| 
EN 
[к 
Ф 
c 
ーー 
c 
ww 
спе 
中 中 中 中 
トー トーー ト | 
cp 
en 
ch 
の 
en 
の 
中 " 
ch 
ch 
の 
中 
m 
en 
ch 
ch 


Gtr. 3: w/ Rhy. Fig. 4 


NC. Bb5 C5 Bb5 
8@V な ーーーーーーーーーーーーーーーーーーーーーーーーーーーーー ニ ーー ニーーーー ニ ーーーーーーーーーーーーーーーーーーーーーーー ニ ーーーーー ニ ーー ニー ニー ニニ ーー ニーーー ュ 
Gtr. 1 SAY Pigs 
t О = = x bz = de Many loco b PR be 
pp گور‎ 1 =e Faz =f fey fe š 
is = 4 9 . 9 ag - 
| жиш 
ab is 1 1 m 
15 وھ 15 وو‎ a J 15 8 8 1 
[ § | 47 17 qp—-46—Ñ[—əÜn—y $9 159 
رن‎ 0 -H جہ‎ 1 17 
Gtr. 3: w/ Rhy. Fig. 5 
Csus4 
ee e ea T3 - £ ہہہہہہ‎ 
= = oe * ее == * M === Р 
> z 
kas جح‎ а = == 
MM 1 = " 
や や や や や や 
ш $ = +5 = = 3 | 
= +- = pe — a "INTER" ریچ جس‎ 
17—16^«15 15 13—15—43 102—17— —— 
15 15 +5- 
NC. 
یں‎ 
Gtr. 1 Pa эше” о СЫ £ E s ۸۸ 
tr РЕ = £ А е t `= = = = MNA NN べべ べべ べべ や や 5 
= 3 3 === gs T 
112 し J 19999999999 rey 
7 18— 20 L4 4645 
" 412—349 —349 M وج‎ s 
17 
Gtr. 3 
фу سے سے سے کے کڪ‎ == F سے سے — سس سس‎ 2 12 と 
- E 
= +44747554540 2 teers І 
А 5 м トム 2 ム ム ム ム ム ム ム ム ム ム 4 
| تس‎ 5 7 $—3 m 9 す 1 
5— 8——1——3——3 g—t 77 1 
3 1 3 0—3 3 
E A#m7b5 Amaj7 
ors. Z^ ہہ‎ SS 
¿=== c= = PET > کے‎ === 
“= | 
سے‎ pae UNES IE 
mf 1 1⁄2 
} ーー ュー べべ へ くく へ や や マ 
40—121 9 | -ó m s و‎ 
9 44 1 tt €rp—9—H 9—11 + 9- 11 9 
9- + - 
zi =e — س م سر ہت‎ | 
@ ‚== ==: še Emm ” d 
= 
mf 
w/ semi-clean tone 
let ring --------------------------- A) رن وت‎ d + PRB ELAS eroe аена 4 
n 9 9 9 I 
9 9- 9 9 9 9 = 
Р 9 9 8 8 3 T—9 | 


C*m7 CHm7sus4 CËm7 c NC.(A) 2 


Ans . r Stee‏ سے 
"EE ә: 9 o " oe 9 == == te サー ジュ ー テ‏ 
Pr - === ン と‏ - 0 
に =‏ = = = . 
AANAAAAAAAAAAAAAA 009060906 1/2 US‏ 
"à 7‏ 5 5 8 
rr 68»31‏ | 
yes 9 ERES 79 >“6-‏ 8 
7 9—11—9 ص و 1 
959—7 — 
g^‏ 
а us ee тт )‏ ےھ 
AF P: © -e == fe 1 fF‏ 
a = == =—— = he. = =‏ 
анн асы на sss 4 letring ow 4‏ جج шша шнш‏ سد مس ہج == =-= let ring‏ 
u‏ 5 5 7 5 
4 4 4 
5 6 6 -6 6 
ー 4 | 3 4 |‏ 
Gtr. 3: w/ Rhy. Fig. 3 id‏ 
ct Fxm7b5 F#maj7‏ 
He‏ 
27ھ DTE. P dm P] ASSETS Aw Z‏ 
タニ デ ォ ター サー s 9 гд e‏ 
“f ; 2 =e:‏ == >= کے — Z. 22 —— ee‏ 
ہے T + LI‏ 
а‏ لوا سے s‏ 
1/2 1 
T Te 099494999999‏ 
x 7—9 \—~ 6 78 6‏ 
一 6 一 一 8 6—8 8 6 8 で‏ 8 8- 8——8 6 - 
8 6 
۸807 
や へ へ へ へ や‏ 
Ф.‏ ہر ری ^9 9 .^99 .^ ^** と PT le‏ 
=== = کے :=== E ee‏ := کے کو = = ڪڪ ТҮГЕ‏ 
| 
ہس П rt [— — EN‏ 
1 1 1 1 1 1 
A‏ 
ーー ドー トー ' —4‏ ٹج 8 ڑج م وهو 
0 6 6 6—6 6—6 6—6 6—6 
-e-‏ $ 685—6 8 8 8 8 8 8——8 7 <` 
6 
AS GS‏ 


プ 
p べべ べべ へ や や 
= 5- 7 4 18 12 12—12—12—12—312—2—14 1 
— X—— X X X Xx X 
76 6 — t= 9-911 1t 12—12—12—312—342—122—14 1 0 
— == 0 
8 | 
B | 


Gtr. 3: w/ Rhy. Fig. 1 (2 times) 
N.C. D5 ES GS A5 G5 


„e کے‎ LR Ж. LE FÊ ہے‎ s. оя Ee 


£ = = == ڪڪ‎ に f—- 
E T 
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| тө 
= ee Kes + 
e) に ニャ ニコ ュー ンー Жу = 
1 1 1 1 1 
L И АШ, 12 Кы و‎ 42 } ae 
| 49-43-43 وہ‎ — 4542 42 1245 45-12 / 42 “45-42 — 15-12 - 
ーー 12 一 14 44 44 = 1442 
- 34x12 9 - 
= 42-40-42-40 T 
Gtr. 1: w/ Rhy. Fig. 1 (2 times) D.S. al Coda 
NC. DS ES G5 A5 G5 NC. D5 ES G5 A5 G5 
P 
£" = ーーーーー - | - ー : - 
6 — ーー 3 а р тые с =з ー i 7 "E | 
3.Tm 
Coda 
Gtr. 1: w/ Rhy. Fig. 2 (2 times) 
c# Fxm7b5 FËmaj7 07ھ‎ 
۱ A w e e ^ e 
=== === SS a جس کے سے کے کے‎ == 
1 = | - ——* 
— saw your sign and 1 0 you there. 
A 74 сё Fxm7bs FËmaj7 


pede 


T 
^N » 
NH 
H 
|. 

Th 
te 
| 

[| 
MANT 
III: 


Had to cry to - day, hey, — 
AËm7 A 4 
T ーー “PPT pae ا‎ 
Pir 1 ТЈ ө 
S $ i$ === T $ =s - 7 ー t 7 к== : 
yeah, — yeah. Well I. . 
Gtr, 1: w/ Rhy. Fig. 3 
ct Fxm7bs FËmaj7 7ھ‎ 


" ~ eo FI 
£ Het * | ` Фә. کت‎ 9.5 2 Jp = 
2 4 i e e 9— 1 + = mm e eo 2d = 


ーー 一 = 


missed you there, 


= saw your sign_ _ anda Т 


AS G5 
he — جے‎ 


missed. | уои there. 


Interlude 


Gtr. 1: w/ Rhy. Fig. 1 (2 times) 
NC. D5 E5 G5 AS G5 NC. DS ES G5 A5 G5 
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mrro-Guitar Solo 


1: w/ Rhy. Fig. 1 (16 1/2 times) 


C. D5 E5 G5 A5 G5 
や や や や や や や や や や や やや や や や や や や や や や や や や や トム ム ム ム ム ム ム ム ム ム ム ム ム ム 4 
- ٭ ہے‎ s: e Е | Е e نے‎ 2 e te ө т 
аә ーー — — — O 
1 1/2 E 2e, 
や や や や や や や や や や や や や や や や や や や や や や や や や や + _ ب۸۸3۷۹۰۹بہ‎ ۹۸,۰۱۷۹ E 
1 = 
—9 T 9 9 9 (9 7 9 9 9 
— — 9 11 42 30 


— چک‎ M 1585 M- ы سے‎ 
-35-—35)1—12—15 45 42 137714 15—14 12———— ——12-*- = 14 
== = 5 H- A 14—12 12—14—312 «+ ] 
ч 
NC. DS ES G5 AS G5 
2- MANI 
2 7 о o ә o > e ع‎ е 2. 22 = E = x Ба). D WWW 
i - T =... 
— کے‎ 
ーー ー == == 
5 1/2 1 1/2 
= I А PONE Р : ] ہہ ہہمہمہمہہ‎ 
349—14—342 44 12 "T 14 HW — 12 т Б 15 15—12 ےہ‎ 
ー ہہ کہ ہے ہت سے‎ 12—14 
ーー - ュー ン 14 
VC. D5 E5 G5 Аз. ڈیا‎ 
だ シッ デー や > Е 
2 E = = e مر‎ ftv . _ = 2 2 2 =r e 
= ڪڪ‎ = — fete E t. | жоЛ” 9+ ¿be | 
i P g- ao # — de e 7 
===  Ú!O O.wtuÑv2.- M 
С 
12—10 19—12-16^1110 18 8 ЕЕ — 
= 42 42 = Fac £ ru 
— >1 1 9 了 ー 6 
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NC. D5 E5 G5 A5 G5 
£ Ол —— D =—— = 
[4 Ф іе = = Fs Dapo 3. d < = E" کے سے سے‎ е e 
—— TT “fe 7 27229 #4 = =— = na. 
i 1⁄2 
لے 8 ي ي وو 9- ?7 = = — .سے‎ 
2—4——5 —4 — ——Җ- > 5 一 一 了 チー7 €5—5—17-—9 4 
0—6 4—45} 5 J 
N.C. D5 E5 G5 A5 G5 
^ efetfitrtffret 
4 — K . 9 s م‎ e e ө ” $ Tct f£ е + | = B £ = 
1 
15 12—12 وہ ہے‎ 12 
- — 12—12—12—15 19 45 15- 15 
9—9 9 一 -9- 12—12 12—12 42—12—12—14 E 12 ン 14- = 
12- 12744 14 44 = 
` 
N.C. D5 E5 G5 A5 G5 
- zr ےس و‎ re а 
=r dumm 5 r4 f ペン て = 
E še سے‎ «ЕТЕ Е UR СОЕ s . 
< I ] 
A تسا‎ L= 
w/ wah-wah 
F 1 1 1⁄2 11⁄2 S u a as a NER 
۸۱۸۸۷۸۸۸۷۰۷۰۸۷۷ 
at 12 15- A аа 12—3142— —12^—18 Е. 
15 15 15 15 | 45 8 
NC 5ط‎ ES G5 AS G5 
"dr ~ 


EE et Ë att م‎ : 


1 
"EM uU s UO ышы. 0112  — 1 
ap— t s sp ' —de-n 2——1 12 سے‎ 
5 一 本 - 15—17 12 47 ap —2—5 12—15 12 
NC. 
Pe =н. eo EP ER Rp c КУ уы. ss Y 4 
AE E ER, «RC É É este É E QU E E ъс “её ыш 
لوا‎ = 
1 1 1⁄2 1⁄2 1/2 2 
12- ym 12 / 12 12 s і 12 gomme 12 ZA } 
پچ‎ 15—342 7 12—15 +5 15 —12—15 15—312-15 15—312-15 15—12—15 


G5 A5 G5 


cis atte f. E ERE ARP ہے کے ۓ کا‎ SEER EE ES 


2 ===————— 
1/2 1/4 
Ë Stem r 12 1g 42 — و‎ 12—7——- 
15—12—45 15—12— 15 18—3412—15 48—12—15 45—12—t5 15—12—15 315—12—15 15—12 
PE 
49 —— 12 — ۔‎ 12— am 12—— — 1 ` سر —12 کن ہچوک حص ےہ‎ 
+ 15— 4142-45 15—12—15 15—12—15 15—12—15 15—12—315 15 15—12—-15- 15 
DS E5 G5 AS G5 NC. 


p 


= = 2% 43 i pien е xt E =s 
ج ععع دع‎ =. с=с PËESES RO 


E. E 15 44-43 12 15 12— — 
18 14—312- 12 


ч 


05 BS GS A5 G5 NC. 
کے س ر‎ を を を を を を を を と. を ちと る 


D5 ES G5 AS G5 N.C. 
چ و و ع ےر‎ E: EE £4. $8.8 55585558 
c= = = ==— == — = =—— 
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NC. 


o s e e e‏ ے 


ーー ーー ーー ——_— に ーー 


G5 


AS 


G5 


ES 


D5 


= 


(wah-wah off) 
GPN 


Брач 


NC. 


ee 
== 


* 


I 


EE EG E 


E5 G5 A5 G5 
Loe e 9 o 9 9 9» 9 9 9 9 9 э e 


D5 


oe © eo 
Ё = 
wp ø 


p e 


NC. 


AS G5 


G5 


E5 


D5 


} 
EEE 


^ 
e^ 
£^ 


р 
b 


HE 


X 
РУ 
gy 


= 4 
=) 


#45 


x 
le^ 
z, 


h 
2 


211 


ere SIS РЕР 


15 36 
— 


zx 
15 
X 
15 
سید‎ 


16—16—16 
X—X 


16 ^15 
16—16—16-—16—16—16—15 
س 


15—15 
X—X 
14-16-15 


13-13 
X X 
12—13—139—14 


11—11—1232 
XXX 
11—12 


10—11 
X— —X 
10—10—t1—t1—1 


ES 
2 
° 


G5 


05 
s: 
=: 


AS 


G5 


ES 


je 


Gtr. 3 Е 
b 


ize ER: Z ے‎ 


к-го 


ФФ 


Gtr. 1 


12< 


Gtr. 3 tacet 


NC. 


E5 


D5 


Gtr. 1 


سح یہہ 


РМ.--------------------------------- 
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IF HEARTACHES WERE NICKELS 


Words and Music by 


Am Dm G F G Am*Y! Em Ebm Warren Haynes 
ххх 2 Xxx Z ххх SX А. XX А ON XXX m. XXX m. y 
12fr $9 | Ofr 25 12fr Jl19*13fr 1Sfr $*12fr 11 fr 
ш m 
田 HE 昌明 =E H 
32 111 132 211 211 1 11 1 1 
Tune down 1/2 step: 
(low to high) Eb-Ab-Db-Gb-Bb-Eb 
Intro 
Slowly 2. = 48 
Am Dm Am D Eb E 
کے ڪي‎ = 
= 
1. I wish you — could 
Gtr. 1 (semi-clean) 
E peer pie ہلاخ‎ 
م ہے‎ ーーーー | Ф . rd P Ф | 
т — 
w/ chorus VGL EIN) جرج‎ i Miet d letring------- 4 w/ pick & fingers - 4 
tani ES ASR a 2 
= 5 5 5 
T s $Š Е z 6 ہہ سے سے‎ ¿sec 
A + 7 7 
В 5 5 5 6 7 1 
*Two gtrs. arr. for one. 
Verse 
Am Dm gU ER 
eo ہے‎ I" 
s= سے‎ = £ = LE га i > „е әс, 37 ø | 
= 
see me al. broken down. _ this 
an like you needs fine things, and I knew — it from the start. — 


= = + =; = к=: = = I کے‎ N ま = 


| 
| 
| 
È 


» سج 
لوا 
ZA 5‏ 5 9 9 4 
6 6 5 6 5 سرچ 4—5 5 
F 5 1 の 5 zi‏ 5—1—35 = ہرک 4—5 = 
м“ ーー デー5‏ 7 
| 5—1 5 
-5 5 
2nd time, Gtr. 1: w/ Rhy. Fill 1‏ 
Am Dm Am‏ 
トー == A е ø e‏ 
| :=== = = .= ====== 
But e - ven if you‏ = 
And I don't...‏ - 
E‏ 
== == = = == === .= = === 
P = = ーー‏ اا = 
LE. ーー‏ 2 
لوا 
ーー $ 5ー 5‏ 5 
ロン ーー s‏ وت 9 4 9 6 6 5 6 
d 5—1—95‏ .5 5 1 1 $ 1 
7 چ r+‏ - 
رت 5 = 


cen 
| 
| 
m 
m 
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г 2 f - 1 
é oe = — = H £ ў | < を 2 ۴ 9» 
Pd 
Saw me, ba - by, I know I still could-n't make. . you stay, — 
a have_ much to of - fer, just this old _- bro - ken 
6 == ЕЕЕ === ーー 
9 GENE 5 5 ンー s 5 
6 5 $- 5 6 6 5 6 6 
7 5 1 4 5 5 5 1 5 
ме 6- t + ڪڪ‎ 
5 š 5 4 5 
Am Am/G# Am/G F#m7b5 
= E : s | 
6 t à == == x š і = EE 
could-n't make you stay. _ You 
heart, yeah, ba - by, just this old  bro- ken heart. But if 
Rhy. Fig. 1 
تا‎ * * * = * = 
= = P af [= 2 r 2 = Б. Ф rd - т a= سے‎ —] 
ги == 
LET pom a ك‎ ニテ ゴ letring----------------------- Я letring---------------------- 4 let ring-----------------------4 
5 5 5 5- 5 5 + 5 
5 5 5- 5 5 -5- 9 5 5َ 9 
5 5 5 5 5 + $- 5—5 5- 5 
1 7 6 -4- 
1 
9 
a 
Fmaj7 D5 C/E Fsus2 G5 
ے سے کے سے سے سک‎ бр ¢ p pe еа 
6 — =” өэ ç を | x č z ーー =Æ = 
know a-bout the high cost of lov- in’, babe, but some - day, _ some-day you're gon-na have to pay, — 
heart - aches were nick - els, I would not, I would-nt be here. cry-in' in the 


End Rhy. Fig. ! 


+ e lis ーー 
H ” Е - ” т = | 3 га j 4 тю 
] ナ * à っ » = e 6 = o 
(chorus off) St a let ring ------ 4 let ring------ 4 letring------------ 4 letring----==---4 
16 eine جو‎ eim کچ‎ ERS g! w/ dist. 
5—8 7 
Н Гата. иш 5 0 3 1 トー シーー dus 
5— 5 5 5 2- 0 -§ - "wm 
3 3 نچ سج‎ 0 2- す зу 977 
À A D Eb E 
Am Dm m = 
Je - = 
= n e e e . = H= i = Е 
— 
gon-na have to pay. 2: Well. a мот 
- p š の 
== =: [ = =, 
7 = کے‎ s— 1 
mf 
w/ semi-clean tone & chorus . 
Р 5 6 š 5 T 8 9 
5 ゞ 1 1 5ー 5 X X X 
— 5- 1 8 9 
> 5— A 5 5 6 1 18 
5 
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r Dm7 Am 
کے‎ 
E * e 9 
Ё — — == = t === 
. н Yes, if 
Жат. Fig. 2 End Rhy. Fig. 2 
S 一 e e 
2 سے سے ےہ ہپ‎ iii ہے سے ےچ ہت ےس‎ = 
е = —rsÁ  ت(ثصحص‎ A. ا ن‎ — 
+ S 7 * WV, = 
—5— —5 5 pe 6 6 ح۰س و —5— جج‎ 5— —5——5 
—5———5 i—i وس و 5 5 5—5 چو‎ 5 5——5—1—5—9$9 5 5- 
—? 1 1 7 1 1 1 ہہ‎ =з 1 سس و‎ ———31— — 1 1 1 
کے‎ = s: و بوج‎ 0 3——14 t 
5 5 
X Bridge 
2 пте. Gus. | & 2: w/ Rhy. Fill 2 
Dm7 Am 
` 
e. ہمہ‎ 
` ж * Ф. т o o o RO. چس‎ 2 
3 = に = е ーーーー LI = = É 佑一 = = Og 9 ae. e 
t ョ ーー = D Y ーー Z — 7 ہے‎ ١ 
" 
sine _____ and pills were hun-dred dol-lar bills, I might keep you. sat - is - fied. And if 
r سے‎ Ф ж — = *a ے‎ 
= - [ 2 レコ =” == 3 ru Е т | = - 
" d = e Te = — | = = fe 
— NN ۹ 
:-  -_ ِ 4  - 9 00 Ris 4 1/4 let ring ーーーーーーーーーーーーーーーーーーーーーーーーーーーーーーーーー ニ ーー ゴ 
5 5 0 
6 6 ] 1 
= 5 5 5 2 2 2- 
7 ——3 — 2 2 
5- 5 3 0 8- 03 4 
ہے۔‎ Dis Es š 
e z вда -— же элё ж кз ‚ж в 
1 I < 
z ڪڪ‎ і レ 7 を H ーー T 
v 
~~ - ken dreams were lim- ou - sines, I mighttake youfor a ride. And all I can 
— 
=p =H 21 Ы 
Z — P ڪڪ‎ r= 
—— — ә る fe oo o ө — e e e ө ө o ө e e 
a ی ت او‎ ES ya a aS A 
5 | 
6 6- 
E 5 5 1——8 9——9 9—9—9—9- 9 9 9 9—9—9 
—={7 7 7—8 9 一 9 一 9 一 9 一 9 一 9 一 9 一 -9 9 9—9—9- وو صو‎ 
5 5 o یچس‎ ttt 1 1 1 1—1 


(cont. in notation) 


Pitch: Ft 
*8va refers to harm. only. 
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Am Gadd4/B G N.C.(Dm) Dm C/E N.C.(F) 
ہے‎ z = У ہے‎ 
e - e Ф e : Ф - я; 
— = й = с ly і == 
do is think of you; and wish you were here by my side. Yes, if 
I rd 7 =] 
ي‎ s و ے لے ا‎ 
چیہ در انی‎ se ゴ RN q Jenrige————————— d lei. ting =н 4 letring-------- 4 
ー 1 1 1 6 ” 
2 lm 2 a d 5 = 
0 2 3 ラー 571 5 + 8 (€ 
To Coda 9 
C D F9 E9 Am Dm 
K = 
= : Ф z Ar s . bæ e^ کے ہے‎ を LEN) 
| = سے‎ = ESI = = 
heart- aches were nick - els, — Га be the rich-est — fool. a - live. Mm, 
a 0 0 i£ ag , ig $ 
e 5 5 0 E = s zi —] 
: ө: : 5 т == 5 e 
Me | | | = = س‎ Li 
mf w/ bar 
w/ semi-clean tone & chorus -1/2 
i 5 ER 5 
5 4- 7 5 5—6 5 
E: 1 5 5—71 1 5—41 
ےو‎ 6 — 5 
3 p = pe: 5 5—7 
Guitar Solo 
Am D Eb E Am 
る ac. T = T - = 
e) ss 
т. — От 
` 
Gtr. 2 (dist. f —— 
tr. 2 (dist.) 1999999 wey БЕ 
= ә { = = = 
= ہے‎ 
1 
i у скача 
5) 3 3) XX E 
ھ می‎ e 5, 
g: =. = و بے‎ T k... حم‎ 
—— EU w 
سے‎ = 
D ای‎ ISS ae E a ees 4 
18 19—— 
5—1—8—9 5 18 18 198—007 
)ےج‎ 5 -j 5 1—10— -18 =) 
1—$8—39 F 7 12 
5—6—1 7 


z— f ہک ج7‎ = == ===. | 


TI RE I RS EE TT it DON جع ی چ ہی‎ a 

A EE 
5 5 5 5 
s 6 6— —5 5 5 
—- 5 5 

+ イー 7 T 

5 

` 


2 ーーーーーーーー 
ت‫‎ 
اھ سی‎ 
10-15 a» €10—10—13—10—13 

| үй 2E = + - = f ә x > Е ® ө eo 2- 
u 

4 -----------------------------“ 5 د ааа CF‏ ج ت وی EE‏ و کچھ ا IRN‏ ووو و I o‏ 
-19 18 18 19 — 

18 H +- 18- +- 40 
10 18 18 10- 18 
12 12 


Gw. 1: w/ Rhy. Fig. 1 


Pitches: ۹ G Е G A 
**8va refers to harm. only. *** As before 


Am Dm7 Am D Eb E 


of fet を っ を fof ع‎ ote | = 
| = 
Ce j А 112. 
وی کی‎ GSS X ーー UN 1 
۸۸۸۰۸۰۸۲۷۸۰۸ ym 
= کے‎ YF | 10 42) dia 
13-1013 1043—40301013—4030-1043 191013 10-1310-13—15 | -da 13—13) = 
| 
"ELE | End Rhy. Fig. 3 
; fe te e" سے‎ 
e 1 
| : Ë= == š === | - š зс с=ш= 
= е7 = y кы; 
ыст =s 
5—5 کو‎ 6 7—8—9—9—9 -0— 9 
5—5 5 5—1—5 5—5 5 5 5—5—5 X——3——3 —X X—X 
tt + + 5 7 1—8—9—9—9 9 一 -9 で て 
5 5—1 — هپ م0 سے‎ —1 = 
5 5 
Gtr. | tacet 
"Am Dm 
Big, e mmm ase Sere ne ERE aee ЕНН HSS a cio つこ の ュー ニテ 
Gr.2 Га — ews n に 
eE کے‎ z =。 ょ を を を МЕ tee "y ا‎ See مور‎ E 
ره‎ | = т e ooe? o 
3 == کے — ٹک‎ НЕ 5 
112 ___ 11/2 
li i Ww f پت ہر سد‎ ы. へ SN へ へ へ へ や や やや RA F 
42 6103—18 10— q | 20 
10—13 57^15—28 «200— 20-20 19—19- 47 x 
: 49-413 7 
* 0 = 
*Chord symbols reflect overall harmony. 
Am Dm Am 
cc ュ 
ہہہہہہہہ‎ с» www Pl ee NZ —. Z 
> He ¿£ e se 2491 #9», = ESR fee ; p „„ „УОЛ .ettfte 


Dm 
ہر‎ へ £ Seas M ンー ーー の А M سر‎ 
ЕЁ を と を だ だ と を そそ を その を と 
T = == Е سے‎ == == єн 
11/2 
' r= ле  .° . лання fos مہہہہہمم۔‎ J 
سو‎ —À m н 
5 ナ 6152—15 —18—15 15 СААР 13 c 2 €135-10—13 13 69 13—10 Е 
Ат Am(maj7) Am7 Am6 
~ N MW へ NN へ へ や マ کے‎ ング 
c Efe £k. ы: E de Ede fe EBB EE ے‎ „ 
г аа o_o = 
لوا‎ 


Dm 


D Eb E 


Am 


ue 


1: w/ Rhy. Fig. 3 


35—15——313—15—15 —13 


=š =‏ ہے کا ےم 
oe т‏ 


Ат 


Dm 


Am 


<2 


/ 
— T 


e 


ゲー 
ote کے‎ 
3— 


ox 
fete, 
3 


== 
= 


б ہہ‎ 
ES == 


me 


ジッ 


ーー ウン テー 
к= 


s 


1/2 


295828 


Z+ 


9 
= 


^ 


11/2 


HE 


1 


«€91—7—9—1—8—1—5—1 
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Gtr. 1: w/ Rhy. Fig. 1 


Am Am/G# 
gs 
や や や や や や や や や や や や や や や や や や や や や や や や や ル — 
= $ yh کک تک‎ k so е = ニン = 
r= = =: 2 =: 222 Ф. e 22 | Е 
ej = Ф Б == 
や や や や や や や や や やや や や や や や や や や や や や や や 
| 8 40—1042 —190 
— 19- 
4 5 712497 T 7249 
MI 7 7 
7 T 
Am/G FËm7b5 
ay = "abe ii a — ww fe PIENE 
tft =E を £ Low E e e É گج‎ = = Е = Е 
| = = m | 
= - - = 7 j— 
"usnm 1 1 ہہہہ1۸۸‎ 
一 一 15 一 19 uad SS == ہے‎ — 
43 43) 40 13- 18 13 13 18 15 45 
ہے‎ 12 12 | 
8уа-------------------------------- 
7 y M سے سس‎ 
لوا‎ 
rake - -4 
+ 19 20 19 + 
17 
17 
D5 C/E Fsus2 G5 
BVO ーーーーーーーーーーーーーーーーーーーーーーー ニ ーーーーーーーーーーーーーーーーーーーーー ニ ーーー ニー ニーーーーーーーーーーーーーーーーーーーーーーーーーーーーーーーーーーーーーーーーーーー ニ ニー ニー ニー ニー ニー ニー ニーーーーー ニ ーーー ニー ニー ニー ニー ニーーーー ニ ーーー ニーーー ニ ーーー 
ie. 
е ó 9 > ж. P =s SY ہس‎ М Ly IS AN 
ё E Ce frp جو حو‎ = ЕЕ سس‎ Eus 2 > سے‎ > 
L 6 J 
11/2 , hold bend 1 
aa 097 m ee” данек; 
19 一 7 A 47 rum Ё — س او ر‎ L— 
20 UKOSE ARUM oom WA WE ーー —17-4154615—13— 1545 15 وو ین(‎ 158—809] 
а 
Gtr. 1: w/ Rhy. Fig. 3 
Am Dm7 
| METTE OTRO loco 
va "i や や や や や や や や や や 
29499999999 49 - Ec үч " Js - ہے‎ Ly 75 
= | っ 2 の ز سے‎ 
ё = | === 0 f | چ‎ т : 
—— 3 3 A ۸ === 
ーーーー A | 
ہہہہہہہہہ|‎ І Lee 1 1 
ey } 5 —Ü } s 5 a ] } 
43 8 8 5 -5- 8 8 5 
14 00< T 7 1 5 E 7 = 5— 


AAVAAVAVAVAAVAVAVAAVA | 
Ф .- 2 * б, A ہہہہہمہہہ‎ s = ےھ‎ o 
- Ф. E Ф LEES 
£ w ш ۴ e E ص7٢‎ Ф si ーー A = 
— === =š 
SOF G 
1 1 BX — mem 4 
: ン چ‎ — n ー Уууу __ 17— ۔ —20——19—347 وو‎ 
—5-—8 8—5 7 
7 T= 7 о >= == 
= —— - у= == ==. — 
i xu = 
> 
ete ch سے مم جم ي‎ age ah tele te А 
や べべ へ へ へ へ へ 7oco ا‎ eee و‎ eet «Po 
wawawa ——n" ——ə———ə.'" — 
| | | و‎ A A ^. > ^ 
a €» x p سد سس‎ SE Ed کے‎ + 2f RO 2f 
жЕ : ——— а 
m. o | — 
" لسو‎ テン E £ 
Wis و‎ — 
1 1 1 E 1 E 
や や や や やや や や や や や や や や や や や や や や や や 
+ ザーー19 一 一 本 20 +7 17 20— 20 Е. P " 20 Pl 20 
بے‎ 0 u = 
- 8 
5 45 0 - 
< 
ETE 7 < を 
yar? و ف د ع و‎ 0 “ =“ =, =< ; — = 
= m 1 f | I Ф سے‎ e 9— s. X 
ے‎ 8 | ] | | | 1 I 
ーー シャー === —  — рр š 
L 6 J L 3 J 
テー、 1 kasa i 11/2 
جو ےہ ہج چھ ہہ ح+ جو جج‎ 47 } + са АУМ 
17 ود‎ — 38 -41-9-9—/—— 14— 9M -IT-91—1 - 
E 19— —19—17 519 HA ~g 
+ 19. 9 
52712—10 


112 119 112 TIR 1 


2 p.— (ere 
て 1 の ーー ゼーーー ゼ サーーー ゼ ーー 37— 345-13 15-45 415) —13—345 45 d سے‎ š 


loco 


—— ————————————————————  ———— " 
MMW Js ae e ie: 
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8va 
= ГАР ГАР ГАР ГАР a پا‎ SN PT dim 
e |o гә „е гө e xcu に >=” 22 = 75 23» 3 ےو‎ —— 
112 112 112 102 112 1 1 1 1 1 
JEN GE MES. [uae 15 چې‎ Г ss = 
DAF 17 tt т =? 17——15 13— —15—15— —45) +1345 15 15 15 15—15 «+59- 13 
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**Ваѕѕ plays E. 


Dm7 


s s s 』 
= 0—2 mI oe 
= =— ニー کک د‎ に 
E لے چا‎ ee لے‎ L 3 J L 3 J 
E } 2 1 А 1 1/2 
2 hw AAA 
5 5 5 8—5 
в 人 ーーー و‎ Z к= a : "us eae er ee шы 
seH 7 €p—5 + جج‎ 7 7 PS 
| 8 + + 
F —0 ] 
D.S. al Coda 
ч d 
i If 
p wee や や やや や や や や べべ や べべ や や やや や や や 
1 ——— M ョ ニニ ーー 
F نا‎ 77 < 7 s te E = te 
zon, ہہ‎ L کی کک‎ Se a 
1/2 
AAA T OPPO 
] 
P Єч 5- 3 N aS 5 1 
5247 5 D 3 5 T 8 3 4 
32757 -5 
Coda : 
Am Dm Am D Eb E 
ہم‎ === s چو‎ n 
K x m a [* # т ーー 
dnd £ を | رھ‎ 
live, Pd be the rich-est fool а - live. 
: N , 
K $ | 2 bls Hs: 
г = т. = a や 
w/ pick & fingers - 4 
5 == 5 
5 5— 6 Š 5 7——8——39 1 
5 1 1 5 
— 5 | 
5 5—7 5— —6 7 | 
5 5 5 5 
Freely 
Am7 
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MISS YOU, HATE YOU 


Words and Music by 
Joe Bonamassa and Richard Feldman 


Intro 
Moderately slow Rock • = 86 
G5 D/F# Em 6 
Gtr. 1 (light dist.) == 
= > سے سے‎ = トーー = == س‎ FES = 
トーー e 1— 一 — T 2 2 5 = - — oe ーーーーー ーー e ө | 
| L ә E ә r Og o = е 
Р.М. Р.М. P.M. ---4 Р.М. Р.М. 
let ring throughout 
T — з T - 0 — キー - 
A و‎ 0 2 —i—2 وو‎ —— n, 
ーーー 9 e 0 6 ーー é—2 2 
B Е = = = 2 9 ニュ ーー 3 -—— 
3- 3- 2— 32 — ー - - - 
G5 D/F* © 
Ко. — > == >. 
—— m | —— —=  «=——— 
ーー ター = ====== =. = saga بج‎ 
—e Е s l- == 2 „| e e 2 
e — ゴ #@ — 4 oe л Ф: ھا‎ 
=-= = = < 
P.M. P.M. P.M. P.M. ---4 P.M. P.M. 
ーー a 
3 J 3—34 t ہے‎ ar او‎ = 
8 : 2 2 4 0 2 4 2 0 -0 
0 —0 ++— Р t—? — 3 << 0—2 
3 3 3 2- 2 
G5 D/FŠ Em C 
*Gtrs. 1 & 2 (light dist.) 
Rhy. Fig. 1 N 
سے‎ : = | ======_ = 
— ー ө — - E - 1 . - ー ~~” z 
سس ہے‎ = z = G w w s ЭШМ ہے ے چ ڪڪ‎ 
* v = = 
mf 
P.M. P.M. P.M. ----4 P.M. P.M. P.M. 
let ring throughout 
- - ЕР = - 0 ーー 
—3 ي ےت‎ sss” = 1 
0 ーー 2 2—6 -0 0 < و‎ 0- 
En e t 2 p E — 
s 3— 2 ao - 
*Composite arrangement 
GS D/F# é 
End Rhy. Fig. 1 
ーーーーー= سے‎ == 
— Hem mE ج تو . === 3 ات‎ = I = = に i 
== ساس سے‎ = p e ーー ドー トー チー テー ニー ーー ター + s e e * 
= = = = = وف‎ = e E. 
P.M. P.M. P.M. P.M. ---4 P.M. P.M. P.M. 
ye 
E ——- 3 — $——$—31 وص‎ 
0 š 2 2 = REST 0 224 2- gem 
| 0 s t d 6—2 - 0—2 
- - 3 3 = - 
3 3 3- 2 2 
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Of 1091 (ASCAP), Smokin' Joe Analog Music Co. (ASCAP) and Orca Songs (ASCAP) 
and Smokin' Joe Analog Music Co. Administered by Cherry Lane Music Publishing Company, Inc. 
International Copyright Secured All Rights Reserved 


Verse 
Gtr. 2 tacet 


GS prt Em p 
ate z Е | = 
@ = و‎ = š キー ө e o œ 
1.1 got a prob - lem burn - in’ through. my veins. 
Gtr. 1 
y m | Е سے‎ — = ーー 
= ; — : | ہے ڪڪ‎ 
zu 2 zz | — ہے‎ ペグ 
т 
P.M P.M P.M.----4 P.M. ------ 4 P.M 
- ー 3 — 9 
p 4 = بجو‎ 0 cO 4 8— 
0 = AL ー = ーー ао. тигэр ーー = 
3 3- == 2 2- -8 = = = 
G5 D/FË C 
==, === > EN EEE == = 
= ミミ = к=: 
ө) © سے کے‎ = 
| I got a tat - too on__ my 8110 _ with your. пате, 
Gtr. 3 (dist.) 
" m m s 
+ ہے‎ = а 27 > < 
[3] 
mf 
8 " = == 
2—4— 2 


3 ーーー 3 ecd і 
0 0 سس چم‎ 2 2-0 SSS a = 0 
0 = 0 8— 0 3 8 2 2 3 2 2 2 
ے2 2 3 وہ‎ = = = 
Gtr. 3 tacet 
G5 ру Ет 8 
2 — ۱ ニー ہے _ سے‎ ー ーー 
— — e. è 2 o و و و‎ f = ڪڪ‎ 
. š 
а rag - ing vi - rus burn - in’ through. my skin. 
سج‎ こさ — 
^ 2 - | | —É 
zx = = کو‎ | | == =_——— = 
ご . . — 1 ә ڪٽڪ يڪ ا ع يى‎ -. * ее 
= = ュー ン 
= = 
P.M P.M. اس‎ ニー ニー P.M P.M. 
8 = — 
3 ー xe 1 
0 e 2 2— —B- 8 0 s 0 + 
一 === 0 0 0 2 2 2 ^ 0—2 2 
— ) 3 = 2 2 -8— 


GS D/F# C 
M ンク 
= 
= = š = ピロ Fe ے ہے‎ = | 
== =— کڪ‎ 
Can you tell me-. why this has to end? 
£e p oo 
=== e : の っ PE s: 4 $ e メータ 
3 =: r4 zi の ә” رھ‎ 
P.M. P.M. P.M.-- -4 P.M. 
3 3 me 1 123 
0 0 2 24 zm 0 22472 0 
0 0 0 0 3 9—2 2 0 ے0‎ 
3 3 2— —2 
Interlude 
Gtrs. 1 & 2: w/ Rhy. Fig. 1 
95 D/F# Em C G5 D/FË C 
VOPR 
-1 -1 7 
Gtr. 3 V V V Qu US 
4 = Jaaa Cana. ee срж = e 21 o- 1 
# e + ~o 
| = —— کڪ‎ | 
I “=. шш 
w/ bar w/ bar w/ bar w/ bar w/ bar 
" j Q 1/2 3 
ہہ ۸۸۸۸۷۸۸۸۸۸۸ ۸ہ 0۸۸۸۸۷۸۷ جہ‎ A 
8 10 8 نت‎ 4-818 11—10—8——05- 
— | — 9~<? 9 
а | 
| 
Verse 
G5 D/F# Em e 
m — — 
E] г 2 X 
n ہے 9 ہے‎ == =. le fo = = 3 
== 
2. I did-n't mean to hurt an - y - one. 
Жый И 
p= 7 
Cy | 
— 
\ 
| 
Gtr. 1 
سے‎ : 1 — = == 
; ! ө e e e e سے‎ P 
т 3 4 =: Е: =, 
РМ.------ 4 P.M. --------- 4 PM. 
8 
3 0 
0 Q 0 2- 0 ا سے‎ 0 F 
0 0 2 2- 3 -0 2 2 
3 3 2 2- 2 0 = 
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G5 58 C 
2 の > H e e + 
= —— ےک‎ = 3 1 — e 
2 
I did-n't mean to shed— no, shed no blood, yeah. 
- AR 
4 LL ےک ہے : : ڪڪ‎ БЕ == 
0 = 2 = = - E m E 
== жы 
РМ. P.M. P.M.---4 P.M. Р.М. 
GE: 3 
3 3 9—1 1 — 3 3 
0 0 2 2 ame - 0 2774 4-2-—9—| 
ー 0 0 0 E 8—2 2 3 
سے‎ 3 2 2 
G5 D/FË Em 8 
。 سد سس‎ 
2 — K ВЕБЕ 
54 ہے ہے ہس ہے ہت ہے سے‎ ===: === | 
П 
Мау -be І was trip - pin’, ba - by. Know what І mean? 
س — ڪڪ‎ 
۴ ے‎ =——ЄЄ 
z е = : = s حح‎ | | 
=> e ө = = z kd = e PE = == Ca E 
۰ ーー 
= = = = = = یع‎ 
P.M. P.M. P.M. ----- 4 P.M. P.M. P.M. 
3 3 ge 0 1 1 
ー 8 8— 2- 2—0 8 m 0 0 
- 0 0 0 0 2 2 3 ي‎ 2 
3 3 2 2 8 0 
. 65 DF C N 
6З ==” c ہے ےت ہس‎ = ==; zm 
を  — = 
May -be that some - day. you'll be-lieve in me, yeah. 
Р の SN mn 
ھت‎ = == : 2 = === 
=: e ө š =й: = ө = e——e— —3 = e z 
D 
2 E s a 
P.M. 
- 3- 3 — 1 1 | 
0 0 2 2 0 == 8 8 8- SS 
0 0 0 0 8 2 2 2 8 | 
3 3 | 
3 2 2 
Bb6 Bb5 
/ Le Ф e 7 4 s z | == | 
FE — == کے‎ 
May - be youll be - lieve in me. 
Gtrs. 
| & 2 Rhy. Fig. 2 End Rhy. Fig. 2 
L. 
К ہس‎ SS کک‎ - — = : — 1121 
© be * * * = = * 
گر‎ ۹ 
3- — 9 3 
8 0 کے اہ‎ 0 3 3 3 -3 3 3 3 3 3 1 
3 3 وو وو‎ 3 d—— 13 3 3 = j—3—3—1—4 
1 1 キー キー キー キー キーー キ ーー キーー キ ーー キー キー キー キー キー 


Chorus 


G5 D/FË Em C 
d — 
== = a „тше сше: z م وحم‎ x a 
に == 
I miss you, I hate you 'cause I feel = you. 
(I miss you, I hate you.) 
Rhy. Fig. 3 
a | | _ سے سے سد‎ = 
= е p PŮ : T | کے‎ 
= I | a oe = Ф = چو‎ 
= в Š = = ーー 
سیۓ‎ - 0 = 
3 3— 3 - = = 
š 4- -e 2 9 0 ge 6 0 
0 —9 0 2 sa -8- مرج‎ = 
メー X X 3 
3- 3 Ж 2 2 2 4 
G5 D/F# Em C 
— — م‎ 
4 ےس‎ = a . = e کي و‎ - 
= = = 上 = 1 | * eo Сл i— = 
7 سے سے‎ € = = E E s ーー 
1 dont want . to, but I need you. 
== 
2 2 ーー | | سے 1ء‎ 
S = e | = ター =: 5 e 2 に Sa e =: === o— 
z z za 3 3 ーー 
0 
3- 3 p 1 
8 0 2 2——8 0 0 zs. 0 0 
0 0a 0 0 2 3 8——2 2 
3 3 2 2 0- 0 
G5 D/F# Em e 
4 А e А e 6 e. 
ё = "E Ф ےھ‎ = ЕЯ ө pe R Г e = っ = 
<< س ا ڪڪ‎ i 
— 
I miss you, I hate you 'cause I feel سے‎ you 
(I miss you, I hate you.) 
| | N 
—— | 2: | 
2 x === 2 | =s + га У し 
= = = = - 
= 
- - 0 
==—ў 3 -8 41 ー 
-0 Ü Ë Б 2 0 = 9 
8 = 8 =з 0 2 2— 
x X 2- E aD 
3 3 2 2 2 0 - 
G5 D/F# Em ë 
4 zu — M wÑ = == 
+ z Ф Ф. T 
る i 7 E е е ター っ | = ео e の z を - 
ej == — ER چو‎ 
I dont.. want to, but I need you, __ ba by. 
End Rhy. Fig. 3 
ーー 一 | 
پيا‎ г i J کپ‎ — —À = 
Ф e e- I 
C» z ә の = e = Ф = ә ө 
z = = = = = اس‎ 
| - 3 0 
0 2 0 0 0 
-8 -0 0 2 2 0 2 
X 3 + 
3 3 2 2 9- 0 


2 tacet 


D/F* Em C 
"e —Ó 
デラ = ヨー = = >= = - 
e e ーー e —3 キラ 2 — و 3 سج‎ 
^ 
3. Гуе been see- ing de - mons, — and Гуе been see ing Saints. 
z: - 2 А 
= F : i =: 
0 
ہے‎ 
8%2- 3-2—— 0 
T == — ーー ニニ ニー ニニ ーー ニニ 
ンー —— E z = | m < === = e— 5 * | 
ad ә = T 
"jx = ж = 3 =: سےا‎ 
nf 
PM P.M. P.M. P.M. PNU لے‎ = 4 P.M. P.M. 
0 1 
0 2 2 8 0 0 0 
0 0 0 | 2 2 3 8—2 2 
3- 3 2- 2 2 8 0 
` 
G5 р/ЕЁ 0 
z: ; = . e ” e o o 2 = 
A t ナ ے۔‎ eee 
Р === — 
Ive tried pre - tend. - ing that I'm some - bod-y that I аш 
^c بوس‎ 
= £“ < > سے‎ 
= = = ø e | 
10 ج‎ 
12—19 
— ш < < 
12 14 


ата 
ーー جح جج ے‎ : — i 
* - oe І - ーーー タン まこ 
- z Ф s e لپ‎ 
を = а = ロ [d = の Ld ہے‎ a Z e S 
mf P.M. 
P.M. P.M. P.M. 
— T 
3 ラー デミ + 1——3——1—— — — 
0 — 2—60 NES 0 2 2——0 — —0 
0 - 0 0 0 7 0—2 2 9 0-2 
3 3 2 
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GS D/F# Em С 
4 ==— = — MM SS EE = 
+ 7 Ф 5 = Z | j سے‎ 
2 e o 3 s: J- » e e Ф e 
I could be the beg - gar down up - on. his  kness, — 
4 e ЕЕЕ 
= Ë ڪڪ‎ 
v 
== sss ^ 
| 18 — 
42 
12 12 
«- ] 
6 2 s> | : Í „== ンー テー の E е | 
ә ° ° 
т = = = = a = Ea 
P.M. ---4 P.M. ----4 PAK. 20 4 P.M. 
3 0 1 
0 0 9 2 9 9 یچ‎ -0 
أ0‎ 0 0 0- 2 2 2- = 0—2 
3 3 2 2 2 
Gtr. 3 tacet 
G5 D/FË Cadd9 
у E 
# -9 ө о e а; f- و‎ < — 
i y 1 キダ і ° ә š 
but Гуе seen the truth. Its gon-na set me free, yeah. — 
& 
の の AN へ Gir. 2 
4 T5 — а | Ф И ; 
e = | = е 2 | 
ө 
e =: = | 
A 
x 3 3 
42 3 3 
5 5 
5 5 
Е 3 3 
= 
| ーー ター< — === === 2 £ £ 
= - = = = ә / e - 
P.M. 
$ = 3 ہی‎ ° 1 1 1 1- 
0 0 2- 2 4 s 0 0 $ 
0 0 0 9—2 2 2- 2 
3 3 3 - 
3 2 2 
Gtrs. | & 2: w/ Rhy. Fig. 2 
Bb6 Bb5 
M m ana. 
ga 8 e е е —— の e—a be z の | = 
Ba - by, will you set me free? 
Chorus 
Gtrs. 1 & 2: w/ Rhy. Fig. 3 
G5 D/F# Em 
4 А m 4 А ші à e. e e 
Tau. PE р Po - ә е | 1 『 ” نے‎ oe 
7 7 سس‎ 
1 miss you, I hate you 'cause I i) سے‎ you. 
(I miss you, I hate you.) 


D/FË Em 


бл 


peste ^uis es ہجو‎ === 
EC e جم‎ Ф Ф e Ф e e 
734 - rj г m 
z5 & 7 Е — — 
^ 
I don't want to, but I need. ہد _۔‎ you. 
G5 D/FË Em 
TR ^ ° ae J oe 
デー ビッ fe = + æ æ = 
25 = —— : == == 
' 
I miss you, I hate you 'cause I feel. =, 
(I miss you, I hate you.) 
G5 D/F# Em C 


JN 
11 
| لدلد‎ 
٤ 
mhua 
Lj _ 
n 
i 
R 
a 
a 


.  w— 
= = И 
І don't want to but I need you, ba - 
(I don't want to.) 
а = | = = <® = | 


Guitar Solo 


05 D/F* Em 
^ j ンタ سے‎ á و ہے‎ P" k 7 oe: Е we xs РЧ Mey 
Z а ر‎ É т j | 
=> ۔‎ =  —mmV ا‎ =F] =. 


| 
| 
| 


"s ーーーーーー ーー ニー 
سس ے‎ | ] lis ui =—— ーー 
= e e e 2 = ے‎ e 
T ә” . oe e 
= = Ç = = = 
0 
3 3 == 
0 0 2 — § 8 
0 0 0 一 一 6 2 
3. 3 2 2 0 6 


Gtrs. | & 2: w/ Rhy. Fig. 4 (2 times) 


G5 D/F# Em 
hu —— - - e s - «рж > у 
6 | j (1-09 = -- PEL | — Be 
S : ° ә e — ーー 
トー の LL 3-4 
1/2 ` 1⁄2 
&- や や や や や や や や や や 
| 
8—8 10 4—8 
y= — 9 9 
«5—5 775x——95 7 عو تو کا‎ 579 
9—— f 7 7 


GS D/F# Em C 
Pw 
4 <he = = * * = z 2 e k... о 21е. Te £- ® e e эс аы е ы 
# | | e | == == тё * : I : 
1 1 1/2 1 
І ES ees 12—45 } " ] へ へ べべ べべ やや や AUR 
ےوہ ےر‎ 48 ー ー 13.45 : и 2 
w м 543124. 128 4 14 —42—44 12— —12 2 ヘーーー | 
Bb 07. © 
Р" 
Gtr. 3 7 rs 01 а ИН... "ar 
# fe. کے‎ ° ze ‚= ーー Әс — ےم ہس‎ ーー あぁ = == = 
— د و‎ = m ml سے جس سے سک کس‎ Se 
e) L——— X سا ۓے‎ 
grad. release 
2 1 1 m va 
ーー v. = ۱ 
DUAE. 8 — ےو‎ үсү аы gg وھ‎ == i 
0 
Gtrs. 1 & 2 
ーー デー ロレ ーー سے‎ — — | 
А 2-3 < ө | を £ — 
fe e - ہس سے‎ | ө っ Ф ә eee ө 
e bw э = oe - oe ә 
= 
1 a = = 1 3 3 3 E! 
js 
ےید ےت‎ a a с, ےصح‎ (rey = 
с—ҥ+= = - aed トー pe PEE | | و ےم‎ дыы ма ә te = 
6 = === nd 
== 1 1 1 11⁄2_ 
S ہے‎ эте ー = ہہ سے سے سس‎ — ーー — - 
s o چچ‎ 804—808 а 
= E = — T — ーー 一 5 
y Г == 3 A T = £ £ EN — — 
ゴ کے‎ | = e e— - 
e LEE ي‎ = == == 
v wot = z * э э эз wo wv э” э э э 
3- 3 3 3 - 
3 3 3 3 3 3 3 3- 3 39——3— 3— 3 
3 3- 3 3 3—3—3—3— - 
t 3 i 1 3 3 1 1 1 + 1 1 1 1—3 + فج‎ 


Chorus 


crs. 1 & 2: w/ Rhy. Fig. 3 (1 3/8 times) Gtr. 3 tacet 
G5 D/FË Em C 
VE A 4 2 N А J ee s 
z = = ط2‎ ө Pe == ө se E ә ГА ж 71 = 
f" سا‎ = = usi 1 
F EI ہر ہش‎ == 
I miss you, I hate you 'cause І fee] ہے‎ you. 
(T miss you, I hate you.) 
^ E E | E : = ーー 
へ へ へ べべ へ へ へ べべ べべ へ へ へ へ へ や 
ےچ‎ — — I - 
GS D/F# Em C 
А — s — a ٣و‎ 
> s ө ©. Фф e e e = rd 
= = = н Е | = ہس‎ ә < = 
ye 7i — 8  — I 1 =— й L 
^ 
I don't want to, but I need you. 
G5 D/F# Em ë 
T Г سا وو‎ E 
fiu = ーー 
. n — سس‎ 
I miss you, I hate you cause I [Sel you. 
(1 miss you, I hate you.) 
G5 D/FË Em C 
== е е : | | ы 
A t е e ы e IE -e وټ‎ e e = = i 
[1 ーー | 
I dont. мап! to, but I need you, ba - by. 
I don't want to.) 
G5 D/FË Em G5 D/F# 
J z a і À ° 7 "Сө ө ыг À 4 P - 
= = —— dE РЫ トー を Ё = ы li т | * < = 4 Jj e = 
3 == Е = 
I miss you, I hate you 'cause I feel you. I miss — 
(I miss you, I hate you.) (I miss you, 
Gtrs. | & 2 tacet 
Em 
5 ا‎ 
و ور ن‎ ミミ | 
I — ہے ے‎ o у ж ЫС = | ーー - 
А = É 
— _ you, ba - by. — 
and I need you.) 
&2 WW 
^ Gtr. 3 o- ۴ O^ ‘wae s S = نی‎ аа) 
2 И : di $ б Е —— 
K€ 8 8 H | = = Е. s F نے‎ | 
e BY о Е 3 لو‎ = Ss シン 
oe 
ニュ ーー ニー ニー ニー で Harm. -4 
let fing rm 
Ww 
6 + ЄР. 
0 18 
: | 1 2—— 
3 12— 2 2—4 54-2 
j 7 
0 
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Outro-Guitar Solo 


N.C.(Em) 
касни —— —— А ーー、 LI 
я سد‎ ーー ニー 一! 
=: = : | = š = 
JA мн - z ө = = =. = = - EES 
luca “ыш _ S 
1/2 а GR SESS =| 
RAINY グー で 
| [^ £ — 
- 8- 
«5 9 0 E : 
2 چے‎ —3——2——8 r 3 
2 0 ы 


ーー ہے ہے سے‎ ーー : 
fb = ڪڪ ا سے ہے‎ ヨ オ ヨゴ 3 は うま みき 33 


e S S Su ہی‎ ме ы 
1 1 1/2 1/2 1/2 می ےج‎ 
Tx TN. 


PNW トム ム ム ム ム ム ム 4 pr e 
چیا‎ ае ee ee .سم ہے‎ == 
x гө = 2 = | : — # مھ‎ са те سے لے ے‎ 
— — — — ーー 
ーー ہمہہہہمہہہ‎ aar べべ へ へ へ へ や や 
18 12 
1211—6059 9 4 ща; 12-44-12 
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MY MISTAKE 


Words and Music by 
Joe Bonamassa and Mark Lizotte 


Gsus2 Bbsus2 Fsus2 GS/A AS Am C5 G5 
^ E» ^ XXX e 57 Tu X хх ШЫ тт х х 
iui | HH | 
3 113 113 11 23 134 3 
Си. 1, 2 & 3: Drop D tuning, down 1/2 step: 
(low to high) Db-Ab-Db-G>-Bb-Eb 
Gtr. 4: Tune down 1/2 step: 
(low to high) Fb-Ab-Db-Gb-Bb-Eb 
Intro 
Moderately 4296 
D5 Am C G5 
Gtr. 1 (acous.) Yd Fig. 1 
== | : — 
== КЕЕ رر‎ к= ور‎ ٤ ٤ ٤ ٤ ٤> سے سے سے‎ 
اج‎ p ڪڪ‎ оо ө б ө 2225 3 
mf 
T 3— 3—3—3 キー キー キ 5— 5— 5——5—— و و‎ 3—3 
Д 9—6 2 2——2——2——2——2—— دجو‎ 2——2—2 5 5— 5 — 5——5——5——0——9 8——8——8——8- 
0 0 8——8——8——8——8——8——2 2——2—32 5 چو‎ 5——5——5——5——0——8 8——9——0——8 
"B 0 8——8 3 3——3——3——3— 3 £ Ë E 
DS Am CS 
Gtr. 1 ^ End Rhy, Fig. 1 
tg sz | "=== 2 š 
= ا‎ =I 
12 2 < š : =. 3 gg ےس ےس ہے 2 = جا‎ 2 = 
gd 9$ f ff ب‎ 24 24 4243343435 у а 
3 3— و و و‎ 1 1—1 ] 
2 2 2——2——2——8 2 2 2—2 5 5 5- 5——5——5——5——5- 5 5- 4 
8- 8 9 一 8 一 8 一 一 B 2 2 2——2 5 5 5 3——5— 5——5——5- -5— 5 
0 0 0-0 す 3- 3 3——3——8— 3——3 3 3 
Gtrs. 2 & 3 (elec.) 
# : + = 
f 
- w/ dist. _ 
хуу ا و‎ 
X X X x 
X—— X x 
xX 
Gtr. 1: w/ Rhy. Fig. 1 (1 3/4 times) 
D5 Am € G5 
Rhy. Fig. 2 
Gtrs. 2 & 3 
: : z= = === == —— _ 
: т ø نے‎ т s E e z 
- ۱0 м 
-3 3 3 3 
2 2 2 2——2 2 2 2 2 5 5 5—5 0 4 
0 0 0 0 2—2 2 2 2 5 5 5——5 5——5 5 5 0 
0 8 9—0 0 9—0 3 3 3 3 5——5 5- 5 0 
0 0 5 5 5 5 
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w/ dist. 


End Rhy. Fig. 2 
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Rhy. Fig. 3 


D5 
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End Rhy. Fig. 3 
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*Back-off gain. 
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ИШ NNO 
ea © [ 】 n- NNO 
que | | | 
$ cNcN 中 
cucNeb = 
E 
8 > 
dw ے71‎ TTT) |z 
Nae e NN 
сме 
و0‎ Pn 
Р] 
n- сече 
choc 
№ 
( (| cc の 中 中 
中 中 中 中 中 
ч =] 
ddiddadl a * t ccN 中 中 中 
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Gtrs. 3 & 4 tacet 


Gsus2 Bbsus2 
Gus. 1 & 2 کک‎ 
ó سے‎ Ф = کڪ‎ = z | | p е = = е z 
U- = Е, = =: Е ° у Ube = = = = = = 
tb э SE ER I RR йа даган AD EE LE tt En HS 
1/2 
P.M.----4 
] 
7 5 + 18 8 
Е 5—7 5 7 5 5 1 8—10 8 8 10-03-7 
5 5 5 5- 5 5 5 8 8- 8 8 8 8 8 
Gsus2 Bbsus2 
Riff A End Riff A 
ө ә e ° - る г mm ] te be - e Ф ony = 
[4 
“3 Z ww wv wv s = oF ж » v» —w 
р sss io 4 
P.M.----4 (Gtr. 1 cont. in slashes) 
jo | 
7 5 + 10 8 | 
Ë 5—7 5 7 من‎ " す 8-0 8- 8 349^ ー 
5 = 5 5 5 ——5 5 5- 8 8 8 8 8 8 
Verse 
Gsus2 Bbsus2 
Gtr. 1 Q ü > 
=— 
| мда 
i 
ipa = = = سے کے‎ === == 
s =. =: = 
1.Tm in a dream; — Im fly - ing o - ver hills. 
2. The days go B سے سے‎ like chap - ters from a book. 
Gtr. 2 
5 یىی‎ | O Ы) 
Xx 
o b で 
*mp mf mp mf 
—1 18 
5 8 
5 8- 
*Vol. swells 
Gsus2 Bbsus2 
や や 
7 E е © ہے سے‎ z т — s e : ө Í を = 
I see it shin - ing in the hay. 
Im skip - ping pag - es to the end. 
k - 
i て 
é v8 
Xx 
y ری‎ 
1 +- 
5 8 Е 
5 $ 


02 
. © ee o 
E T Ф e o 1 : == 7 2 
É: = کھت‎ = 
^ — a 
There's some - thing gold - en in my. hands, —— and 
There’s а sto - ry tha ГЇ пу - er know: —— the 
4s | — h = 
; = 
= ری‎ 
mp mf mp mf 
7 f 40 
سے‎ = 8 
Fsus2 GS/A AS 
© 1 j : や 
; کو‎ 
مھ‎ te سے == یہو‎ = TS S 
کے‎ = Е = К |е EIE - سم‎ 1 = ー E t 
D ーー 
then go. and Jee. ーー 1t sip. | a - way. I 
one - bout. . the man— who makes. a  - теп. With 
" Gtrs.2& 3 
Lew 
mp mf mp mf f 
2 Xx x X 
5 2 = Х—Х X X 
3 0 X——X X メー 
3 
S Chorus 
би. 1: w/ Rhy. Fig. 1 
Gtrs. 2 & 3: w/ Rhy. Fig. 2 
3rd time, Gtr. 4 tacet 
D5 Am G5 D5 Am 
` 
^5. * P m — 
45 - e > ہے ہے‎ * = e | ge 9 9 o — Ф- | P se ee E m ] 
t 7 | 
= 7 =— ーー 2 ہے‎ = ヒー 
eyes that are bro - ken, my feel - ingsare spo - ken... Its time for the wa - ters to break. _ 
Ist time, Gtr. 1: w/ Rhy. Fig. 1 (1st 3 meas.) 
Ist time, Gtrs. 2 & 3: w/ Rhy. Fig. 3 
2nd & 3rd times, Gtr. 1: w/ Rhy. Fig. 1 
2nd & 3rd times, Gtrs. 2 & 3: w/ Rhy. Fig. 2 
C5 D5 Am C G5 
hà E چک‎ * o А a 
Ar =s ہے ہے‎ e === === کے کے‎ = 
ko = | z ر سے سے ہے‎ 
3 | к] = ЬЕ = کے‎ 
І know where I should. . be, and Im gon-na make. it there. - 
To Coda 人 [1. 
Gtr. 1: w/ Rhy. Fill 1 Gtrs. 1 & 2: w/ Riff A Gtr. 4: w/ Fill I 
D5 Am C5 Gsus2 Bbsus2 
"A S VGL. l. o К 
Z y te өтөт. o = ge ө: É zi s テー* = F - 1 
= = P モー = : 
e د‎ = 
won't let yu be. . my mis - take. 


Bridge 
Fsus2 


Gir. 1 / rare 


qr en sae h e 
est x ЕР immi s= e =. | 
— = 
take. The mo ment's un cov - ered; _ I 
Gtrs. 2 & 3 
ё t t : - = = e = چ‎ e е. =: = = = = 
| 2 5 4 5 
5 5—5—5—5 5 9 |2 2 2———2——— 
3- وج وي‎ d—4—3—3 لع تج‎ 9—6 8- 8— —8- 0 
3 3—3——3 3—3 3—3 9 
Gtr. 1: w/ Rhy. Fill 2 
Fsus2 NC. D5 
: e | x 
@ = = z ي ڪڪ‎ a 
——p | سے‎ | 
must seize the day. This 
— = 
E = سے‎ ө == 
3 e: e сө ө 9 e s | = کے ساد لے‎ = 2 + の | 
С 29 КЕЕ کے‎ V3 * e “° š 
>> 
i 3—3 -] 
2 2 2 0 
5 5 9 9 5 P] 3 2 -9- 9—6 8 0 
| à 3 3 j E ق‎ | 0 4 1 0 
3 3 3 3 3 3—8 3 3 0 す - 8- 
Fsus2 Am 


E == š ڪي‎ == : 
e) — 
goal that I hold high, — won't 
=== 
$ $s $—2 22 $ 2 a — | 
“u EE 
= ? V 
2 Е 2 7- 2- 2- 8— 
g~ 9 5 5 5 5 5 2 2 2 2 2 2 2 2 0 
3 3 3- ہے و‎ 3 3 3 0 0 0 0 0 0-0 
=f 3 3 3 3 3 3 93—90 


Rhy. ЕШ 2 
Gtr. | 
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CS GS/F G5 С5/А 
/ / 1—1 / / / / А ルー/ / / / / 
データ SS =E ~ 
¿== 3 E = 
E — — — جو٭ٗٔ‎ 
let it be lost for all 
=т= = — =: ze ہے۔‎ 
: 3 = 
5 2 е = оо e e e $ : 
e E o LUE» ө e ө o e ў 
9 
=—5 5 5- 5 5 5 5 1 T T 1 
8: 5 5 て 5 5 5- 5—0 5 5 5——5 
— 3 3——3 3——3——3 5 و —5— تج‎ 
5 5 5- 5 5 
Gtrs. 2 & 3 
Gtr tw! Rhy. Fig. 1 (1st 3 meas.) D.S. al Coda 
D5 Am C G5 D5 Am C5 
А Gu. 1 < 
== ا === = > ڪڪ‎ 
š time. Ë With 
ja Jee = x 
5: | | = جس‎ === = == 
e SS سے‎ 
steady gliss. 
- ト ہے ےھ‎ = s 
5774 
Le Lue eee 
| рок سط مہ‎ 
а: = = — == = 1 
Outro-Chorus 
Gtr. 1: w/ Rhy. Fig. 1 (2 ti 
9 Coda Gs. 2 & ЗЕ 2 Rhy. ны 
G5 DS Am С G5 
レデ = i * 
る e e = 5 F ъъ e ہے‎ e P- = Ф. ЕЕ te r s^s まち z =. 
e — ЕЕ 
take. With eyes that are bro - ken, my feel - ing’ are spo - ken. — It's 
D5 Am C5 
TES А ーー 
е te E = ; ے صصح‎ D ター o = e : 
6 = . == = ў 
time for the wa ters to break. — I 
atid J£ っ کے‎ 
ў Sf ® є „ её е 
6" = E ; = 
* 
1/2 
uU SS AAA 
f 17 «т——15 45—15 | 
16 
D5 Am G G5 
yp Ж 
e گگگ د کے‎ ==: == ==== == > 
| š : р 上 „ وو‎ 7 
e EE j د کے‎ „= -— 
know where I should _ be, and Tm gon - na make — it there. _ I 
ーー 


+ 4 
E ڪڪ چ کک‎ = as 
= ل ج‎ 
won’t let you be my mis - take, 
D س ر‎ Es 
: Re `= 
『-』 
ó # = = = 
e f ےہ‎ m" — = 
dbk. 
+ 0 
Guitar Solo 
Gtr. 1: w/ Rhy. Fig. ۱ (7 3/4 times) 
Gtrs. 2 & 3: w/ Rhy. Fig. 2 (6 times) 
DS Am С G5 
4 AS 2 \ に 
"ue i = E = ae f » z 
ہے‎ 7 = 
-— my mis take. _ 
ы. per ANAAAAAAAAA ee р нне 3 loco べべ べ べべ へ へ へ へ へ へ へ や マ 
= ニ £ یو‎ e £ 
eae Se fem 2 ry -— ی‎ f е 
б^ = = === = = 
2 
} | RY 
YY べべ へ へ へ へ へ へ へ へ へ や マ 
T п ap 15 с 6 — 6 15- 
16 16 
D5 A CS 
" s; m = 
Ф g e ) < - キ - 
@ # -3 7 
— ba Бу. 
te В £ X ЖЕ) — ーー ニニ 
AANAAAAAAAAAAAAAAAARAAAAAARAAA appe M 
once" p E ЕЕЕ КЕЕ Еее 
人 ーー = | == ہخہخ‎ 
ө) لوا‎ 
| í 1⁄2 1/2 
ANAAAAAAAAAAAAARARARAARARAAV مت تھے‎ 2 Sy Алле 
= Шш z а e e d 145—415 کت‎ nmi. a 
Е 14-46 
D5 i Am C G5 
осо 
8va----- ュ Ix uw Fd = JU ss VW WY WEY WTI da^ 
سیہ‎ FE Ë x Ë ЕЕ s CER = = 222 
= 5 ーー =  =— 
Г 
1 AAAAAAAARAAAAAA 1 ] 
pes S e oT ES; RAW ہہہہہہ ہہہہہہ جہہہہہہ‎ dd 
+ 
ae d. کس‎ 17 I E 15— 45 is —45— GG 
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DS Am C5 
8va----------------------------------------------- 4 loco 
INS < A? 4 es . 4 
А lit ae T LE = = z f < f£ e 
Э) 3 
112 112 
t — 3 --------- 
an AD —— 45-47-45 i 
«9—15 16 19 
D5 Am C G5 
a= مہ‎ や や やや や や や やや や Y 
nens . he ES 
TE I Gm で ee فو‎ же „ „= 
I چ‎ = ٢ نے‎ 
z | 
と = 
47 15—14 > P4 
17 45- Ñ Tu سس‎ 18—19— —185— = 
D5 Am C5 
8va----------------------------- AV r r I IYF 
۸۸۸۸۸۸۸۸۸۸۸۸۸۸۸۸ Д OO PE, 
Ka Zi ee ے‎ de aet اء بی‎ > $ "UE Ж 
=== 7 7 
0 
; | n 1/2 
DN NR A 2 
= پې ا کی و‎ + - m وچ جن جو‎ 
EA 17 47 
DS Am C G5 
C EX ہے رہہ‎ EE ees He PAS رہ ہہ رش‎ lee loco 
"た パッ の あら 
سد ہے‎ of се) се) сө) 
pp E OP ekk daria Il. оу ou acu Et. Pee. Bee 
۰ لوا‎ 
1 1 1 1 1 
が е. зу. ーー こき Ze nine 
221522 493719 47-49-4795 47 15 7453415 — # ےجا‎ E اچک سے‎ 
چ4‎ 47 D7 ہن‎ 
D5 Am CS 
E AD | مت‎ A ایپ‎ ME EE CEST a ERR loco 
e cee Ф. +) © T . 
7 , 2 ж Е 2 се) * ce oo е = Sa ーー c. à e 
22 — 7 
を に 
1 1 1 2 
Cica £ £ & oon лы са a OOE ee や や やや ふふふ や や や や や や や る や 
Y — sys Y [ — c £ aD مم‎ 
4-447 erp ern ttt ہجو ہن‎ Tae 4B 15 
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G5 


c» 


15 
15—15 
ES 


トロ 


15—15 
45 
— 


15—15 
db 
14 14 


1$ 
15 
14—14- 


Gtr. 4 tacet 
D5 


Gus.2&3 


Am 


D5 


G5 


Am 


| に いい 中 中 | 
に 中 中 中 
WW dip 
| ۴ iW ll 
7+8 中 中 中 
0 rR сосы 
Е.) И 
|] wr 中 中 
2 Ii 
ui ole PITT? 
中 中 中 
àN бур 
| 
| оро 
| ۴ ubupep 
روغ‎ 中 中 中 
^ Bad 
i 中 中 中 
LL ILI 中 中 中 
۹ cucucp 
ТМД; Ф 
LI ۹ 中 中 中 中 中 
У сәсе 
Wa 中 中 中 
bl 中 中 中 中 
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^ — مہ‎ тте о 200. в e. 
یز‎ ttt E eR ےکک کے‎ : 
t — === ; モー 
E === 
—++45-44-4T-15 14 14 14 
—— 17-18 17-15——17-15-4——315414 
16 1874 74 T7 | 
1716-14 | 
" سس سے‎ т = = | = = = 
Z= 2—2 E 5 2 2 alga ЕЕЕ _= 
یت کے‎ ө ө ө - - = : s v e s ss ж еә 
3 3 و و‎ 
—5 5 5 5 5 9 2 2— —2 2—2—3 2 2 2—0 
5 5- 5 5- 5 5 5 Q 0 Q ے0‎ 2 2 2——8 
3 3 3 3 9 3- 3 Ü $ 0 8- 0 
C G5 D5 Am s I 
PARA 
ノロ ュー 
n A A e- e. oe کے‎ © PH 
Zu = = テー L— — Em—— —— 
F = 
11/2 
Mee 
サザ ーー サテ サザ 
15. 
= 14ーー416 一 4 
12 is 16 
= == ڪڪ‎ 
ي وو‎ 2 " А 
е = лашы лаш 
depi = 4 
3 3 1 
5- 5 5 5 9—0 2 2 2—2 2- 2- 
5 5 5 5 5 5 5 5 5 5 8 -0 0 0 -§ § 4 2 2 2 
3 3 3- 3 3——5— ی‎ 5 5 5- 0 0 0 0 
3 5 5 5 5 > 0 
NC. D5 
د‎ аа аддана ュ 
ЕЈ 
21/2 
grad. bend =" 
Gtrs. 1, 2 & 3 
" A J 
€ = === 
j= ? — 9 v. € = - 
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NEW DAY YESTERDAY 


1 


Words and Music by 


lan Anderson 


A5 E5 Csus2 G5 
x хх хоо x XO X XOQXX 
ге Lr 
| FH i 
11 23 3 4 3 
Tune down 1/2 step: 
(low to high) E»-Ab-Db-G»-Bb-E» 
Intro | 
Moderately г. = 60 
„ „6 А С Е G A 
Gtr. 1 (diat.) 
pu —, 
5 — = کے‎ = Е zte . Е ュー = ә 
PEEL ertt. =e 
< کک‎ =z== = = 
mf 
P.M.---4 P.M.---4 P.M.---4 P.M.---4 P.M.---4 P.M. 
letting == = —— == + letring---------- 4 sim 
T 3 + 5 9 3 5 
A 4 6 6 5 5 9- 9 4 6 6— 
В 5 + 1 3 5 5 P 9 9 $ ーー 1 T 
3 5 3 
ES NC. DS Dis Es NC. DS D5 
Rhy. Fig. 1 
*Gtrs. 1 & 2 
Aw fo یں !٣۸۸۸۸۷۸۷ہ اود‎ Pr wawas. 
itii = === ee ےی‎ 
e——e-- oe کس‎ " fe ee e гә < t 5 z 
e = = = je = =: = je de v # 
= 
f 
= トム ム ム ム ム ム ム ム ム 4 トム ム ム ム ム ム ム ム ム 4 - 
9 = 1 8 9 EL - - 8- 
9 — - テー 9 5 チー $ 
7 8 — و‎ = 5 6 + (gS е 7—5 6 
Š 0 7 = 5 6 7 ー 0 F 5 6 T+ 
*Composite arrangement; Gtr. 2 (dist.) 
E5 NC. DS DË5 Es NC. D5 NC 
End Rhy. Fig 
P] peur] — k I е — de ー = 
Ф = 一 = ۱ ہے‎ × — 
e— e ュー | 2222 se e е = ES] Ye 
d = te = fe fe = id = т re fe т 7?" * 
P.M 
nw トム ム ム ム ム ム ム ム ム 4 
حاو و‎ 7—8 9—9 7 
9 ША. 1 8 9 ENS = 5 1—— 
7 1 7—5 5 6 d 1 Fp 5— —6$- 
0 1 5 6 7 8 7 5 6 + ー 
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e. Gtr. 2: w/ Rhy. Fill 1 
d times. Gr. 2: w/ Rhy. Fill 2 
3rd time. Gr. 3: w/ Fill 1 
ES NC. 
e Ф 9 о ө 0 o z — — ۱ 
p | | ] o е 
= = | ڪڪ ڪڪ‎ f ———— | 
۰ 
i.Our first and last night — to - geth - er, and we had some fun. 
2.4. Spent a OnE f ште look - in’ for a game to play. 


" AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAE 
жин A 
; = ee Wi. x к= ыс n ےھ‎ テ э y 
ぺぺ べべ さや べべ べべ や や や や や や へ や や や や や や や や やや や やや や や や や や へ や や 
] 
す E 1 
+ وت ھا وت و‎ — Ln š | 


2nd & 3rd times, Gtr. 2: w/ Rhy. Fill 3 


の トー 
کے‎ e © * >e * — zc 
=== ہے = == .=== کے سے کے بت کا سے سس سے سس ست —== سر‎ ЕЕ | 
. ` sss 
We were walk - ingthrough the trees, yeah, and I kisséd you once, — 
Well, my — luck turned so bad now that it turned out this way. 


(cont in slashes) 


E 3- 3 
Chorus 
AS BS Csus2 ES 
رہ‎ phy o ~ iia И | وج‎ 
ey 。 / P? 1111 / 
Ee o o * t 
A e— | جڪ سے‎ Ee = = جڪ‎ е 
ہج ہم‎ — == .. 
б | = 
1., 3. Well, I wan -na See. you soon, — but I won-der how, . yeah. —— 
2.Wel, I had to leave. to - day, yeah, _ just when I thought I found you. Was a 


Rhy. Fill 1 Rhy. Fill 2 
Gtr. 2 Gtr. 2 
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To Coda 0 


G5 AS Csus2 
X (cont. in notation) 
une pono qoe 
m e 680—1 ә a. o- 
@ * ک ہے سے کے == := سے‎ 
РА K I 
new day yes - ter - day but 105 ап (C) 一 ب س‎ day 


Ist time, Gtrs. 1 & 2: w/ Rhy. Fig. 1 (last 2 meas.) 
2nd time, Gtrs. 1 & 2: w/ Rhy. Fig. 1 (Ist 2 meas.) 


ES 


NC. D5 D#5 ES NC. 05 NC. ES NC. D5 DZ: 


Guitar Solo 


ES 
Gtr. 3 (dist.) 


E7(no3rd) ATE 


eee 
mf ка 
1/2 
es پش‎ 
12—14—n1— 14—12—14— ووو‎ 
14 44 
Gtrs. 1 & 2 Gtr. 1 7 
т, 
< ニニ 8: = 
Gtr. 2 
divisi 
mf 
P.M. - 
1 is 
1 6 
3 9 | § 
7 " 
0 
Am/E < E 
mS YY べべ べべ べべ べべ べべ や や や ぶさ べべ や や や べべ や や や や や や や や て 
= Есю 
x = ES £ sbe o e > ГЭЕ сеш x — 
# т - Fr Ф e P 
سے‎ 7 == I ES 
レーー 3 ーー == == i 
1 2 
POA PAPO 


Б 
Ё 


“е 


POA 
a 2 loco 
om $7 8 ニー ジニ ニニ ニ ーー ニーーー コ ーー ニコ ーー ニー デー ニニ ーーー ニ モニ ラニ ニー テニ デー ニー ニー バエ 

eso e نم‎ CX b ы ww Wa s ge oW pAs r 
ФЕС = =, 2 ibe ж a ДЕ NY. —cTtelee.—*.--, p cL 
= = 7 1 Lu е = س‎ 

= === = = ===s=== == ===== 
а á = — | 
- Е وسالوا لوا‎ gu لوا‎ 

1/2 1 


n. 
% 
E 


中 
Lt tt 
中 の 


Am/E E 
بی مہہ‎ 
جم‎ T ren" や へ や や や や や や 2) やや べべ や や や やや や ry 
e£ e - ` ہم‎ 22 
سے‎ 2 f o y * سج‎ $ 
= = = و‎ ーー 
1 ear 14 
ہہہہہہہہہ‎ ざく へ や くさや や へ べ や や や AAAAAAAAVV 
/ 
+4 کے 42-11 مد کی ہہ و‎ e A T 
444218 1244 434—12—1 em 
А28 : 
を 
3 6 
ANAAAAAAAAAAAARAAAAAAAAARAAARARARAAAAAAAARARAAARARAAA 
E7(no3rd) Aadd2/C# 
NN BS Фл <2 
мыс ШШ" peo ЗЕ: 223-2 
a < | = 
. 
1 1 AAA ر‎ 
12 48 1912 1512 42-4 
É یہ وپ‎ 12 12 m | 
12-4— — 
2714412 Eug 5 | 
Gtrs. 1 & 2 N 
Ë Xx | | 
= © °. е = ө - EL Ф o # に ー — 
ИИИ 
[ 0 Р" -8 Š 0 Р 0 0 -8 8- 3 -0 e 
oat 7 7 + $ —6- 6 6 
49 T 4 


83 


DS 


z 


+ 


т ә 


4 


9—8 


FTT PTT 
hi he 
$ + 
۰ 中 
WE M 
* + 
ma {HII 
ж 中 玉 中 中 中 
IT = 
үт 中 
пж У, Ф 
—— ےا ہے‎ E E 
` ! 中 
ui ! 
"i || 
a | 中 
(d 
a | 中 
| Ф 
に ' 中 
ا ا‎ 
| ih 
В.Е *_ = MKN 
аа | || > 


E5 


EU و‎ 
jh 
SUM -A 
ا‎ t 
є ды 
(a 中 
ИШ 8 
wu e 
w “© 
| کت‎ 
ИШЕ шз 
«lll <a 
Cun B: 
WI - 
Sn Dg 
eR cocco 
D Y 
n H 
* ex 
s 7 
5 d 
є т 
si BT 
V ` 
rr 
WES | 


3 


s. 


ө 


: 12211 


Ea 


N 
3 3 


cued 


NNO 


وه 


epeoco»e 


G5 


Csus2 


$ МД; queue 
+ 
+ els ch 中 
1% 中 中 中 
e 
T 
= ve 中 中 中 
# 
ЕУ сысы 
ey TN Т 
= 
E: 
5 К» ion 
+ 
= =ч ELI آو‎ に て 
JE 
中 
z . . ` 
x IN PPTP 
( \ Жеек MI 
2 
LL) و‎ ee 
| MIL) Ф 
"E 
© 中 中 中 
E rae 
ЕЧ $ も も の 中 水中 
中 
ILL JL] 中洲 中 
| TN 
з N LOL IL 中 中 下 中 
нач, L eee の 中 水中 
=- 人 ` ® 0 
f 99% 中 中 洲 中 
XX 
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EN 
£ xP m £ ` 


پحم 
= > 


# 
е 


E 
— ж 


— 
f. 


- 


e 


| 


| وا 


wah-wah 


К 


Е5 


C5 


AS 


N 


o 


g 
Z 


= 
e 


= 
ہے L—3‏ لوا 


= 


grad. bend 


1 1⁄2 


vv 
サー15- サ ーー 


ہہحہہ 
4 15-14-12-14 


e 
- 


ече: 


Pex 


G5 


ML 


Pox 


or 


биз. 1 & 2: w/ Rhy. Fig. 1 


E5 NC. DS DÉs ES NC Ds DËS 
Gtr. 3 RAN 
» = H # 9 っ - 
ate Е 
| t2 ] 
| | 15-12 
42 +4 
14—12- | 
44 12 13 14 ] 
D.S. al Coda 
ES NC Ds DŠs ES NC. D5 NC. 
ANAAAAAAAA 
ہے‎ Ф i ts p aru uu CMM وی‎ 1 
"00,6 MW ۱ AAA 
P aisis 24,55 о asa £ > xc Z loco ہے ےھ‎ ۱ 
———_—_ 2 7 = === === = سرت‎ ^e | al 
7 — “= Iv ses p 
ہہہہہہ‎ NN へ へ へ へ や KS gliss. А 
+2 =e 15 47 €D—35—17 t 
42 14 12 ===. 
141—12 TEMO ; 
14 
3 
-® Coda 
Gtrs. 1 & 2: w/ Rhy. Fig. 1 (1st meas.) 
E5 N.C. D5D#5 G5 А5 Csus2 
Gtrs. 
bd d AIT} 22413? 
e f 9 o z pi Ё а * 7 
s S 
£i Leno pt Ebro 
now It wasa new day  yes-ter- day but it’s an old day 
Gtrs. | & 2: w/ Rhy. Fig. 1 (1st 2 meas.) 
E NC. DS Dfs ES NC. D D#5 G5 AS 
Gtrs. N 
Nos | / / 1 
(cont. in 277 
4 e . №. 0 ø EO X 
2 Г o = を < = を < e = = 5 5 y - 
= ——: 
now It was а new day yes -ter - ау, _ yeah. 
Faster 2. = 90 , 
NC. ps pes 
= o # e- = = z = = 
P - y - ж E T "a 1 E 
but its an old day now. 
ーー ーー —À ote 
C ا‎ s fe = - - 
| -— 
XT $ 
5 8 
5 6 7 
ES NC. DS D#5 ES NC. Ds DZ 
- £ == 
(=e SS es 
| ーー 
—9— 19 7 8 ۵ 9: 7 + 
9- 5 1 8 1 + 
x B + 5 5—6 - ・ URS 7—+ ? 5— š 
8- 7 5 6 了 0 £ —5— —$ T 


NC. 


Gtr. 3: w/ Fill 2 


1 


NC. 


مہ 


E 


z 


2 v 
"t de mS Be th he RR eRe یہ‎ ЯШ 


v 


س 
—-—- 
e~‏ 
ФФ‏ 


Ё 


Free time 


E5 


NC. 


Е729 


rA 
+. 
+ 

steady gliss. 


E: 


= D 


7 


' 
Awe 

aN 
жкм 


Bb 


on 


中 中 中 W 
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REVENGE OF THE 10 GALLON HAT 


(E) (09 (А © Ch سص‎ (C) (Gsus4/B) Words and Music by 
9 хох XXO x x x Hn P rare. Ч x ох x x Joe Bonamassa 
Ct | | LI 1 i 8 
23 13 111 2 1342 134211 32 2 1 
(A5) (Gsus4) (D7FÉ (F5) (95) 
Capo II ERE УГ H 
A 1 3 231 ٤0 
Fast 2, with a double-time feel d 2136 
Gtr. | (clean) NC. 
# = = Е 
ご — u m4 — e- e - | ي‎ 
mf * = iw = = 
ーー z ses | SSS т, Z sss 
- ے‎ —3d—3 2 6- 2 6 ج‎ #9 
ー ー ーー ーー ター 2 2 0 2 
— | — 0 - - - 3 一 8- 0 
ڪڪ جڪ‎ Ss 
ーー トー = — z ө EE] Ф ә = 
ي و‎ ov iw + i ٭_٭ ج‎ w te oe s. = 
т т 
aS os je 
2 0 2 t- 0 2 2—6 2 9 2 0 
2 -2 0 る 2 2 8- 
* 3- 9 0 3 
7 2, 
š tt نے‎ 
4 + = ] I l 12 
Z= = SSS ای ےی‎ [ 
の 7۶ که‎ XE. = Ë Г 7 = = 3 ہہ‎ ow = 
= z = = = = = L 
WE nt 4 
ES - 2 ーー x 0 
ы š وس‎ = 
== s š: 2 0—1 m s 
0 2- 2—6 2—8 2- 2 0—2 2 0 2 Š 
2 8——2 
= 0—— EN 0 0 0 0 5 0 0 = 0 
D Asus4/C# Bm7 Asus4 
*Gus 1&2. (C) (Gsus4/B) (Am7) (Gsus4) 
Hy == — کے‎ [ess بت‎ = — қ = ==“ =: 
# x mor 0 =s — um 1 = | = E 
gru EL Se Es we 
let rings =o جن‎ ooo d JH maaa om ei ere d BERG sane کچھ‎ See See Ge qd dtp--e———————————-- 
4 - - 1 ー キ ° - = 
0 - = | ‚== —4 
3 He - — - - - - 
3- — بس‎ = : 
*Composite arrangement; Gtr. 2 (clean). 
Symbols in parentheses represent chord names respective to capoed guitars. 
Symbols above reflect actual sounding chords. Capoed fret is “0” in tab. 
E7/G* G A 
(D7/F*) (F) (G) 
bts | | | i 0 
= ز کے سے سے ےس‎ === SS === 
= = = re = = H = v * 
ーー 4 ت3‎ a Jj سم بار و‎ а БТЕ 
1 F 3 
= + 4 3 
2 - 2 | 2 à - 
E! 3 LEES 
2 | 2— 32——2 1 1 1 3 چ‎ —3—— —5 
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- ө о у — === e | e e Ф ーー 
= E a = V? g MM = = E 3 te * 3 S” = یں‎ = re = 
-— — — ーー — — — 
C —8——2- £ t 2—6 2—8 E $—3- £ £ 2 一 6 
= 2 2 2—8 2— — 2—8 
\Ш + -- す 0 3 
m N Rhy. Fig. 1 | 
rx F : == 
mf w/ bar 
= Ф 
3 -1/2 
Gtr. 2 tacet 
ڪڪ ڪڪ ڪي‎ 
. o = б „Л э \ چ‎ ”э I m. e. 
EA z 1 = = letting entm 4 
- -0 
— を — = | — — 1 i 
- 0 2— 4 2——98 2——8 ے0‎ 0—2 
2 2 2- 2—8 1 g^ 
9 0 3 8 8 
End Rhy. Fig. 1 
= т > I = | = 
E ا‎ ` 
کا‎ m 
D 
B A/B B E/B 
(A) (G/A) (A) (D/A) 
x: Rhy. Fig. 2 
۶ = 
7° : 3E i | 3 
к = 2 = 252 == = J 
* | = = = = = = 
نی‎ ssp وت‎ Eme d letring-------------- 4 letring------------- 4 
- — 
1——2 2 3- 3 5- 1 1 
ے1‎ 2 4 4 6 6 7 7 
ーーー デ 
- —1r | $9 $ و‎ 0 0 | = 0 8 
B7 E/B A/B B 
(A7) (D/A) (G/A) (A) 
dh ————- == 
Di = = = = = = + = 
itle Mm 4j Же ты e 4 سے : 4 سوج ہدج ہے = رو‎ 
letiring سے ےس س ہہ سے س بت‎ o 4 
-8 8 16- 18 n 42 | +4 14 | 
9 9 + x 42 44 44 | 
| 0 8 0 8 — 8 8 | 9 8 | 


A/B B E/B 
(G/A) (A) (D/A) 
Gtr. 1 
ュー ドー = = = 2e 4 
i г | 
| = = = = = = = = 
[71:7 eee 4 letring--------------- let ring --------------- T let ring -------------- 4 
12 2 | 3 3 5 5 E 3 
イオ ンプ 2 2 4 —4 6 5 7 + =] 
کے مد‎ 
0 0 | 8 8 8 8 | 0 0 
Gtr.2 
4 ===== === | л 1 
ae ° = а I Ф ate の z * ے‎ Lege e ее EE. | e < ie e- ھ‎ ә 1 
| > ہے — == حم‎ у=, — = — - 
2—_ 4 2—0- 2 2 2 2—0 2— 9 2—0- 2-0 2—_ 4 
2 2 | 2 2 2 2 2 2 2 2 
| | = 
B7 E/B A/B B End Rhy. Fig. ` 
(AT) (D/A) (G/A) (A) 
Eust 
TT و‎ "s G е — 
i | + 
6% F He | i 
P" ө Ф. ж Ф Ф 
letring------------- 4 let'tihg «m 4 letitigi ج‎ Fee Е! 
8 ga 9 19 42- 42 4- 14 
9 す H H 12 12 | 14 M : 
0 4 | 4 0 0 9 + - 
# T = 
+ " ES 
é sy ہس سے‎ = a —" == Ф. -—À te te ———- 
Z» Y E FF 
1/2 
— — — | — — < + | = 
2—60 2—8 -2—9 2——8 2—0 2—6 2—0——5—— — ] E 
| 2 2 2 2 2 2 2—% Ln I 
| E 20 0 — 
3 2 +2 
E 
Gtr. 2: w/ Rhy. Fig. 1 * 
SUI NO - 
I 2 c 
| Vote e z$ “* 
= qe 7 = eye C ow. タラ E 3 ge 7 3 و‎ = x 3z = 
وہ 2 — 1 == => یچ | 7 چو‎ 
8—2 -2——8— 2——9- 2——9- 0—2 2—0 2—0 2- 2- 
2 4 2 2 в 2 
0 -§ 3 0 04 8 
Р is 
の 1 -e-— 1 
= qe 7 = keer < .- T NN т = iw x ge ^ = е7 
let теа 
| : : 
— — s | T ERR フー 42 
8 2- 2 8 2——8 2 8 | 9—2 8 2 12- 
2—] 2 2 8 | | 
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SF 
2nd time, Gtr. 2: w/ Fill 1 


E5) (D5) 
22 © e e 


Ж £ j = = he = he. 7 
ےر‎ — EIC npe gc 2 


A) (G) 
や や や や 
22 c9. 
ミニ ニニ 
М2 N 
i E pe ーーー チョー +s 3 ټوو‎ 
as = ET 55 —4- | 5—3 4 | 
——À3—3 1-3 موم > —8 5—5 چے‎ 5 5 4- 
(FË) (F) 
کے‎ „ТК > ーー ラー 
o や や や 
"m : = 
سے ڪڪ‎ жал 
Му w 
= 2 3 2 гнаг зан E + + 4 
= 2^3 4 53 4 وچ 7ے کے‎ 
— 44 4 و جج وھ‎ ョ ーー 3 —8- I 
Gtr. 2 tacet 
С. 
3 3 
“chas II = =; === 
な - 
D i 3 ? j 3 3 3 š: 3 =~ Б G £ ws 
سے‎ S "m T 
す 2 —— í 2 á-2-8——.—4-2- i 
3-2 E £ = бә 0 — s= 
= = === 
Р ہے چو‎ 
3-2-4 


Gtr. 2: w/ Rhy. Fig. 1 


. NC 
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SSS = == ラー 
ere ES A ص‎ aS 
Ë = = = ганат == i سے‎ б> £ و‎ B = s 

=== ڪڪ 
تو o‏ = »7 $ 


let ring----- 


LII 


— — < — t 

| g^ T SIH 6—4 4—60 2 0 2 0—1 ンマ 

Suc d s E3 a= 2 2 2-0 2 DH- 
| 8—80—8— — 

NC. 

EN, ~~) Es 

ЕЕЕ екЫ ее tes С ЧИР وک‎ === == Z =—== 

ej = 3 


ロゴ 
m 
は 
li 
| Ni 
7) 
$ 
Ў 
5 
/ 
の 
°) 
ТЬ 


tate == z 
je 7# „ 2 7 be | === == ج‎ 
ا ہے ووو‎ - : + 
= سر سن‎ 8—3—3 £ 4 — 
2 2 + 8—89 + 
-? 2 EKS 


= = I 
2 کے‎ ә ә = а - 
e = S P - c» == 
7 = е; = = — に 1 - 2 چ6‎ 
- — MA — 
— — 7 -5—5 574 4—6 -2—1-8 JE ES 
5—7 8 7 7 5—7 7 7 8 7 7 7 5 4 42 و2‎ — 事 


г 0, НА — n m > 
کے‎ = T Em T # ےی‎ y pt = 
T ze te # ےت ےج‎ | 2 = 
то = s= =. = we Te v w „ س تک ° = پ‎ ーー سے‎ 
ュー e 
n 3 2 | 
4-—1—2- 0—1 
m 0 2 9—2 2 
2 а = 0-1-2 2 | | 
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£11 +4 = à 
> " -— — اس‎ 
ォ = < 日 こき = テン i £ = 2 = 


で ささ 
l 
MI 


3 0 9 3——8 592—7 8 3 0 
3——3- 5 3 0 3 921 3—6 = 3 0 
3——9 -8 8——57——3 0 3—5 1 -8 -0 m a 0 
k. m w 
G5 G5 ES G5 E5 


mel 


x 
І 


i |‏ 
л‏ 
e‏ 
© 
دل دل دل 
Ф‏ 
اد دن 
| 

чо 
Pec 
ow 
中 中 中 

| 


А5 GS Е5 G5 E5 G5 G5 E5 AS GS ES G5 ES G5 
= 
Yeah. — 
— " = = 
i = === ==: 7 
すす すす iiiiii 


中 中 中 
coco 
со 
中 中 

中 中 中 

pu 

中 中 中 

cncncn 
coco 

中 中 中 

中 中 中 
دحل دن‎ 


中 中 中 
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SO IT'S LIKE THAT 


Music by 
Words by Joe Bonamassa 
Michael Himelstein 


Tune down 1/2 step: 
(low to high) E»-A»-Db-G»-B»-E» 


Intro cif 
Moderately d= 128 (227 22) 


Gtr. | 1 
(slight dist.) ‘Bm7 
à ーー サザ ーー — 
SSS SS = = 
s—. f نے . یم‎ E ص 0—0 کے‎ = 
ә) os " 5 ; 
э ә С—С“ э ә э ә LLLI 
mf 
| 
1 9 
T 1 9—7 
و وم‎ 7 7—9 tpg 
9 一 9 9—9- 9—9 B 
x TE 7—1 1—7. 
*Chord symbols reflect implied harmony. 
а 
[M == - 
к= کے‎ EE جج‎ ERES F —— s= 
アー شي‎ 2 | жю oorr -. s سی‎ Ea یی‎ P a E 
э ә ә ә سا دسا‎ EUNT э = т = خا‎ 
sim. 
9 9—7 
9—7 りーー ザ ーー 
17 7—9 T—1 —9 7 了 イー 9 77 
ھ8 یو‎ -9—9 9——9- 
زس‎ 77 7—31 1 
Verse 
Go rfo Bm7 
m —— E 
ہے‎ ә | 
g - 7 ө o o | e の ہے‎ teow ہے‎ . е = 
w Е] y ーー 
1. Well, I was un - der the im - pres - sion that ev - ry - thing was — cool. 
train that’s run - ning and I’m tied to the. . tracks. 


д 
PA 1 = v N == 
= ess f == ييي‎ 2 
= т = ` а وو‎ э э 
3 
sim. 
2⁄0 9 | 
$f 3 mec ےہ‎ 
ーーー 9 9 T T g9—— | 9 9 F F + 
7 14< + a: 
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と = = — 

z = s o o o o o f , rr سے سے‎ e = 99 . سس‎ — —— 
ニー — ーー === d 

š — 

I get the feel- ing now Im played fo a. fook l А 
The things you say аге too late to take them. . back. ) "n cy ВЕ that, 
^ 5 = 
ج7‎ = га s s_e P? Р | 1 = =: Ë Ë ас: | 
ШИКЛЕ: — رر‎ ç ララ 
ےا‎ 
= +———1@ == 
= 7 7 +2—10—] 
1 1 9 T 7 9- 18 12 
9 9 9 9 12 一 一 2 
+ + tt 10——18 10- 
Bm7 
— 
= SS = === 
. i $ や ーー 1 
So it’s like that. — How eas 


„т, 
や や や や や や や や や や や や や や や や や や や や や や 
„~ 0ہ ےہ‎ g y 9—1 1 
+ 32 —18——H 9 —7 g7 1 
42 جس‎ 
9—9 
に 18- 42 ہج‎ 7 — 
G7 ri? AT Bm7 
eo 
JS === Ep == == = 
E га I に 
y idt is You break my heart а - рап. __ 


= 3 3 — 
1 1 
| | ナー 
4 4—4 3 3 6 6- А 9 ہگ‎ 
3 3 す 2 2 5- -$ 9 
す 2 
1 2. Guitar Solo 
G9 F#9 G9 F9 Bm7 
= سے‎ 
m 
= : - ” sss = 
gr ===: 7 === سے‎ I 
2. There's a Oh, yeah 
AO УУУУ 
Z ES Z = ФУ ^ = Z A £A Ф. 
Big gl ا‎ 7 
=== == سس سے کے تک ے کے‎ eS 
ra 3 3 3 3 3 
1 1 1 1 1 
1 وو‎ E 198—9 2 1-4 に РИШ کے ۶ چ‎ л! 
7 10-9- 92—10——9- す 9 9 9 
м“ 
T - HN + 
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be の "= E Lee = と を を た を fixe Em E tt, 
e 3 3 3 3 3 3 3 d 3 
1 р 1 1 1 1 ] ۰ 1 1 
> "am a Е ds ate کی یں سس‎ 131 
E7 Bm7 
< を £^ [к= йч 
= グ ZS 4 ہے‎ e x. um 2 
о. o = т. е ө E —— 
du ھک == کے کے سک کے‎ 
e 3 سوا‎ 3 кыырт 3 Sey 
E 14 | 1 1/4 1/4 
| 10 198—7 7 
= p ہج ہے و‎ 32 7 | 
9- == 9 9 一 了 >——T 
t 9 一 了 イン 9 ここ 
D7 
トム ム ム ム ム 人 人 A ム AA ム ム 4 
3 > ,* je ier رھ بد‎ x= E - 
e) т 27 э? g 3 z 3 3 3 
トン 
1/4 1/4 А 1 1 1 1 1 1 
ےو‎ Ц > = Cs ا‎ A T : 
ナー/ КА 42— —42)—19—12 49— ۷ 
— 
~+ 5—5 
7 7 
Bm7 G9 F#9 Bm7 


1/4 1/4 l 4 1⁄4 1⁄4 


g 

お 
ET 
чы 


—7 モー ュー — لے‎ L— 
1/4 1/4 1/4 1/4 1/4 1/4 1/4 
ین‎ it ee === ي‎ — 5 — 
[- 0 12 
921 J 
E7 Bm7 
A Z= 
— е # СУ 
ے‎ y سے‎ y titer ۴ء‎ の っ: ER 4... 
る ち — سے‎ キー デ = Бе Š | à ie LE 
Fe, 3 3 3 ڪڪ‎ ш 
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内 ww ہےر‎ е. ~N عنم کے‎ e 69999 
= te سے‎ e 9 9 一 = — = رع‎ te „ж 9 — ө» „ „ e» D 
> = *  ——  — mE سے‎ ——— + : — = 
= ーー デー — ー ー = 3— 3 ーー x 222 3 
1/4 1 1 3 3 | 1 j 
n ہمہ‎ Www 
18 13—18 18 19 了 
3 4 10 10 40-5 ےر‎ — —18 = 1 
T 1 12- +? 12—18- ہ40‎ 12—180——* 3 
9- 12 
Bm7 G9 F#9 Bm7 
~ J gd J 2 
T be <= #2 ون‎ ク を を £/ 
رم‎ ーー i+ £t 007 سے‎ 2 с £ m. = 
کے‎ vie سے سے‎ šE zs š = 
جج‎ — 3- | E E 3 = 
< — و‎ r > 
1 © 1/4 1⁄4 1/4 1/4 
= 16 一 了 ووا‎ 9 g 44 „ы ےہ‎ 4 7 14 一 14 
+ a -9- ザー 919—9 4 9 15 15— 115—315 15—15 15- 
= 9—71- 9- 1 0ے‎ 9 9 g~~ 
-9 9- - 
+ | 


14 一 4 14—14 16—17—17—16—17—17—16—17—17—16 1—17 19——319——19——19—319 
ー 15—15—15——15—15—15 —15—15—15 — 18—19—19—18—19—19—18 سے‎ 
E7 Bm7 
Sud ---4 7 
Р A loco 3 
pa AO ےہ کے‎ t "C پر مرج‎ шз Lo و ہے ڑے‎ 
کڪ‎ ==? I f | EE ゴー مو‎ ] == 
K; E ニョ ーー =g 3 3 d эгат 3 دوسا‎ 3 
7 3 
d 1 1 1 1 1 1 
, } a: لے‎ 
2 ~ 7 7 — ہپ ےر‎ 4 
= 9 9—7 9 9 9—7 7—9 9- 9—7 
9 9 
g 
D7 
A b A : 
NN へ へ へ や 。 بے‎ < е ICE = Z ہہہہہ‎ 
ےس سے‎ p ع کے‎ St bi x a rte وکر ج چ م‎ 
| өө — | トニ 
کا‎ 3 3- 3 Jg E 3 3 ту 
1 1 1 1 1 1 1 
L ーーー 1% 1310 E. wT -19- t اج‎ 
18 48 18-15 ^ 18 F 
7و و‎ 7 12— | ү t 42 +2—10—8 
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Bm7 \ G9 F#9 Bm7 
е mU e 
С = E SS = 
3. You took my best pos - ses - sion to the 
+ = ےہ‎ — te pA ж 7 
é š s pec = 
— 」 と 
Е. 
ry 
چو‎ 
16 一 10—1 719—9 
—9—1 —L ; 719—9 i 
- 2 و ھپ +٭‎ 
| SS Jn | 
7 T 22445 ج م‎ 
r3 M uem 
ә 9 ` メー 
P p ERI d 
- in^ your hands. . are in my. pock - et So, 


ミー = = > 9 . ے‎ 
= | کے ہت سے‎ ; E 
So, it's like that. 

. p کو‎ 
z 3 * 43 = ss 
== = ==: ۴ =: = f ーー コテ ーー を | 

- @ @ 
Harm. - - 4 229 
- و‎ — 
x 7 |} جج‎ E چو ےھ‎ 
X + 1 9 7 12 10 
- X + 7 10 10 12 
=— 7 | 12——312- 
1 -18 
Bm7 
M zs 
g e : 
3 
So, it’s — like that. — How eas 
^ 2$ £ C FELT ~ 
fg ae ۔ = چس‎ w . [aen nest жаныл = 
—49— 342—349 g 一 チー] サーー 7 7 
+4 12 18 41 9 1 9 1 1 
12 peo 9—7 | 7 
122— 77 
G7 F#7 NC. 
eu S 
А 2 т 9 9 2: 
25 = 5 : 7 = = = te = 
Е) 7 == | i 
y it is. You break my heart a gain. — ` 
2 
б» — 5 کے ےو 2ء ع ہھ‎ 
る = [pH === 
کے سک‎ ==. «=> 
e J = =: d 3 
1/4 
14 d 
| | a og ss i 
4- s-i- 4 9 £ : 
3- 3- 3 3- 2 9 
3- 3 2 
Freely 
C9 وھ‎ == 
3 
* `e 


s p oe 
ーー > 
3 2 2 
== 3 2 2 
7 8- 3 2 2 
2 1- 1 
3 2 š 
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WOKE UP DREAMING 


Words and Music by 
Joe Bonamassa and Will Jennings 


B7 7ھ‎ 
213 1113 
Tune down 1 step: 
(low to high) D-G-C-F-A-D 
Intro 
Fast 4 = 160 
N.C.(E5) Play 4 times 
Riff A ^ End Riff A 
Gtr. 1 (acous.) 
: | | — ee il 
ا‎ ote - 9 5 © e Ф e ө о —e— ーー 
Wl ws T x2 x T E 
bus SZ x= g S 
mf 
ہو‎ 
3—8- 
T 3-0 
— 7^ ュー デー 
[А ہے یھ تھے‎ i —2 4- و وو‎ 2 2 
TU E ZUM cg 
3—0 0 3—6 -0 3—0 0+ 3—18- 9 3—8- 
N.C.(E5) 
Riff B End Riff B 
Ps s [ ES 
| + | $ に = + | I I $ "- ч 
e ` e 
INE 225 M F ےج ہا نپ بے پچ‎ — — m 
id E. кы 
-@- 7 -§ 
9- 3——8 $- 
GER —— 1 フッ ーー ンー で 1 77x 
9——2 9—2 9—2 8——2- 2 
کے‎ 
t 0 8- 8 3 8 0 -0 0 —3——8 
Sf Verse 
N.C.(ES) 
と - 
kid -ø == 
= ھت ہے‎ =e — ے‎ 9 E ag = =: Poo 
e 
1. Woke up dream - in I was gon - na die. 
2. Reached out for her and she was not Ше. 
3. реу - 8 ris - in’; you don’t have a chance. — 
4. I just want — to live an - oth - er day. 
А Riff C End Riff € 
MN = : i Е 
ーー =e 
5 IO. eee 2" S نے یں‎ 5 — cu w* €. * — 
т ーー * 4 " J = =. 4 L Ld 
| н 
айкай. 7 
ےھ‎ 5 2 8 0 2- 0 
0 0 ب0‎ 3 0 0 4 0 3 3 3 3 
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Gtr. 1: w/ Riff B Gr. 1: w/ Riff C 
Na & te 
> ur z 
2278 = à = Е = = ж - rj = 
e — ——— — 7 
ہے‎ Woke up dream - in 
— Reached out for her 
= Dev - ils ris - in’: 
— I just want to 
Gtr. 1: w/ Riff B 
Ae $ — 
69 — = = = = == + = = =s > 
と ア 
1 was gon - na die. "Cause mv 
and she was not there. Lord, I 
you don't have a chance. — When there's 
live an oth - ег day. You see that 
G 
@ 
B7 3fr. 
Gtr. 1 
f) e 
< = Ф. e e = : z . aS гир = 
| 
5 | Е — 
ba - by said her, said her last good - byes. — 
miss her bod = у апа һег long brown hair. ___ 
fid - dles play = in’, shake your bones and dance. — 
brown - haired wom - an com - in back this A с 
4th time, to Coda 
Gtr. 1: w/ Riff B ө 
ë р N.C.(E5) 
228 - 4 
Lite : = Í : 
を - 
— `> 
Bridge 
N.C.(E5) 
^ 
2 
= == === = = کے سے سے سے‎ 
° 7 
Heart rate fall - in’, riv - er flood. 
Riff D End Riff D 
EX = € 
PE سے جس‎ $ = 
5 w е 5 = ナー タッ = == 
V p € Wc" s A N = y, ・* => 
3 ` 
0 
0 Ems 
ンー トー — P un m 1 2- 8 
2- 0 0 2 —9 2- 
BR —F 
0- 0 0 0 4 3——9 0 0 3——8—— 
Gtr. 1: w/ Riff D 
zd se г ==” —— 
= £ < e 5 Е o ] 7 46: f E É == に る 
* ۴ 
Black cat bawl - in', driv - en blood. 
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Gtr. 1 I 
/ ) / ; / j ) / j ! j / ў / 
NN де | 
Ges š === === == 
e 
Woke dream - in? I was gon na die. — 
Gtr. 1: w/ Riff B 
NC.(ES) 
Y 
=== All my 
G 
@ 
B7 3fr 


# т ie 
4e eo Г Д 
oe = 
sins a bound _ me; it's my turn to Су. 
Gtr. 1: w/ Riff B 
N.C.(E5) No MEC, 
£ zu = ә: he n 
ze + - | = i р 
< 
=== Yeah. 
Interlude 


Gtr. 1: w/ Riff A (2 times) 
N.C.(E5) 


Gtr. 1: w/ Riff A (2 times) 
N.C.(E5) 


"S 
ё 1 = + 


A7 
Gtr. 1 ہے‎ 
dh —} ا هه کے‎ 
: : ےچ‎ 
V ہے ہے‎ 3 VEG S = 9 Š = ie = 
3 3 3 3 3 3 
> 2- 2 2 2 > — 
| 0 6 0 2 f^ 0 8- 8 8 ہس‎ Эа 
NC.ES) 
2.2. と 
[e — te ہے‎ —. 5 : $ e Ф る = et = 
= o — x FEE KS پچ‎ —= ap 
gg و ےج‎ 
9 9 | — 
m pes T— 3 7 — == + 1 1 
9—2 E ہے ہج‎ T 8—2 8——2 QE 
8 8 3 7 8- -8 
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NC.(A) 
TY — ШЕР шее € d 
— 5; سے‎ = ba = =—— = A 
É š E = Ф ^. | ze: | т 9 کے‎ 
Harm. 
0 
= 0 3 8 в. 1 
2 2 2 = 2 B 1 
1 t 0 1 
2 2 2 2 2 -2- 2 -3 4 4 8- 
2nd time, D.S. al Coda 
(take repeat) 
МС.(Е5) 
, z ー テ = z کڪ‎ =— ロ — | 
すす $ — ыз 
ГД 
0 0 0 в 
= 0 9—6 8- -0 
== GE 1 1 1 == 7A 1 1 а 
ー 0 2 0 2- 0 2 0 2- 2 0 
sss VES 
0 0 —8- 3 8 0 0 -£ す 9 
Coda Outro 
Gtr. 1: w/ Riff A (3 times) 
N.C.(E5) 
К ي‎ 
- D 
ё" = = == = 
Oh, yeah. 
ha | P oon OL 
を = к=== ڪڪ‎ ајнын 
e — — 
Ah. 
ae š = = : 
e 
Mm. 


x 
للل‎ 


1 


= == J = | 2+. = た =s=== = == 7 
= و ہے‎ w a F x 
= "mz = * 3 = TE z 
£ 9 2 0 £ 2 0 == 2 F ے‎ 8 Я | 
L 8 38 FI 3 も 8 8 3 3 | 
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FAUX MANTINI 
REVENGE OF THE 10 GALLON HAT 
HAD TO CRY TODAY 
THE RIVER 
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SO, IT'S LIKE THAT 
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